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NOT FEELING IT?

We know.

You’ve already done, like, 100 layouts.
And the creative director’s still
“not feeling it.”

That’s not even creative direction.

e ./

How’d this joker get the job anywa ?
.- i

Apparently he’ll "know it when he sees it".

/

Well that narrows it down.
/ 4

At iStockphoto we can help.

rms
We have a series of high-end,

L
art directed collections. C‘

|

So you’re more likely to find an image

-

with that special quality. g
1 |

Yes, that "special quality"

he’s too deficient to describe.

N

/ : “’M
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Meet your

Photoshop geniuses...

A
i)

james Paterson

» Havingworked as astudio
portrait pro, our Technique
Editor has used Photoshop
onadaily basis for the past decade.
Check out his striking ‘tiger text’
tutorial featured on page 42.

v

George Cairns

» George hasbeenusing
Photoshopsince the very

; firstincarnation. Thisissue,
i hemakesacool composite of ahand

i andtree. Find outhow he doesitin his
i tutorialonpage 68.

AliJennings

» Alihasbeenusing
Photoshop foradecade, and
islmaging LabManager

for Future’s photography portfolio.
Thismonth, he shows you how to get
the Bleach Bypass look on page 58.

David Cole

; » Photoshop 5.0inspired
% David, a traditional artist
; specialising in watercolours,

{ tomoveinto natural media simulation.
i Hegivesushisartisticinsightinto
: creating custom brusheson page 77.

Steve Caplin

» Adigital artistand author,
Steve has his photo
montage work published
worIdW|de He tells you everything

you need to know to make some funky :

‘bling'text effects on page 76.

AngelaNicholson
» OurHead of Testing has
used Photoshop since

V.l

; # version4.0,andisnow
i |mmersed|nthe]oysofC55 She
explains the fundamentals of

: Selectionsonpage52.

Paul Grogan

'@' and Deputy Editor of our

A sistertitle Digital Camera,
Paul has used Photoshop since version
4.0,and helps you getup to speed fast
inour Essentials section on page 105.

» Atalented photojournalist

i\ JohnBeardsworth

4 » ThisPhotoshop author
w firstencountered Adobe's
: programin1991, whena
§ colleague used it to transferanear
: ontosomeone’s nose! Check out his
H dlgltal painting tutorial on page 88.

Welcometo...
PRACTICAL

otoshop

This month, we're goingona
Photoshop adventure into the
amazing world of Layer Styles. These
hidden gems, sitting discretely in the
Layer drop-down are the unsung
heroes of many a creative project.

If you've ever wondered how to
make cool glowing light trails, bring
type tolife oradd pizzazz to
shapes, we've got everything you
need to know in our ultimate guide. And as usual we'll
also show you how to create the effects that we used to
make this month's stunning cover.

Our creative projects are packed with inspirational
ideas, tips, tricks and videos, too. James Paterson shows
you the easy way to make a striking tiger picture out of
type, George Cairns masters the art of surrealism and John
Beardsworth gets down and dirty with the Mixer Brush
tool. If you're looking for inspiration, Miss Aniela talks to us
about her favourite shot, Stuffed Birds, Jeff Huang reveals
how he made Flaming Lips and we look at the explosive
portfolio of Valp Maciej Hajnrich.

We've also created a new Flickr group, visit us at
http://www.flickr.com/photos/practicalphotoshopmag/
we'd love to see yourimages, too.

Ben Brain

BenBrain, Editor
ben@practicalphotoshopmag.com

PS Don't miss out on our special
introductory offer on pages 40-41.
You can save up to 40%

MASTER

Let Ingpired... i’Otoh
LAYER .
ST

» Every issue of Practical
Photoshopis packed with

freshideas and expert advice to
help youimprove your Photoshop
skills. Be inspired by the best new
imagery in our World of Photoshop
section and let our technique
guides teach you how to create
your own with our tutorialsin the
magazine and on our DVD.

.
”" X

g E.S

§KlLl§ FASY’
=

oy ?‘@w =]
e

@m

MIXER BRUSH
O PAINTINGS

£
Save up to 40%

Subscribe today & save money...

Turn to pages 40-41 for more information
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Glows . Overlays . Bevgl & Emboss .~ Shadows
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Inside Issue 11

07 Download Contents
Find out which superb Photoshop
tutorials you can download

08 The World of Photoshop
Getinspired by the very best Photoshop
imagery from around the globe

14 Portfolio
Showcasing the work of ‘Graphic
lllusionist’ Valp Maciej Hajnrich

18 Readers’ Letters
Make yourself heard and enter the debate

&LEARN!

: ) , http://bit.ly/w6I9FO
2 Find out how we created this month's 2SS
[PRACTICAL|

great cover using simple Layer Styles Photosmp

42 IIIustrate_BIaké's
- The Tyger with text

20 Reader Challenge
Take this month'’s Challenge and push
your Photoshop skills to the limit

40 Subscription offer
Save up to 40% on our cover price by
subscribing to Practical Photoshop

74 Artist Insight
Five top Photoshop gurus share some
fascinating tricks of the trade

. Createanamazingillustration
; forapoemusingtexteffects

81 International offer
Live outside the UK? We want to save you

2 %
/ < fg + STARTIMAGE _»

82 Image Review
Getyour shots critiqued by our team of
experts, and learn new skills in the process

95 Filter
Allthe latest Photoshop gear tested and create a

rated by our crew of top experts I =
114 Personal Selections surrea portra It
Fashion photographer Miss Aniela talks Use Layer Styles toadd depth toyour surreal
about her Stuffed Birdsimage transformations of photographic artwork

Fie™ AN B
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Subscriberightnow  PLUS!YOUR
& GREATIVE
UK readers see page 40 for full details. International | M ANU AI_!

readers see page 81 for your own special offer... See page 51 for more

68 Make thisspooky [ftta=r®
scene fromscratch g~ - 7

» : OF EXPERT
Blend human hands with tree stumpsand Ay
master Selections, Layer Masks,and the ¢ !

i

Free Transformtoolin the process

IHE GREA ll |
ML AR

e 16 PAGES OF IN-DEPTH
22 TECHNIQUES, TRICKS
B & TIPS INCLUDING

88 Get the
blendedoil
paintlook

Discoverhowtousethe Mixer |
Brush tocreate arealistic oil
painting fromaphotograph

-

NEXT
« MONTH

For asneak preview
Tunto page 67

........ L. == Newto Photoshop7
' Getup tospeedfastin..

ESSENTIALS

YOUR PHOTOSHOP QUICKSTART GUIDE

- —

Take a tour of Elementsand CS, and
learn the principles of image editing
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are you 1Stuck?

Bewildering credit plans and illusions of affordability?
Not cool.

time to switch.

BIGoTUCK

GREAT IMAGES. NO SURPRISES.
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.

Startimages for
every tutorial

» Pluslayered Photoshopfiles
soyou can see how itallworks

- Ry
]

3

Check out our Reader
Challenge images
» Getcreative and enterour

. greatmonthly competition

Bonus pack of 20 hi-res
images from Fotolia
» Landscapes, portraitsand

+ inspirationalimages foryou
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Getinspired by the very best new imagery
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Photoshop

(D 66 Marting surreal composite
Ly ¢ agreat example of a

d well-executed image that blends
é’imp/icift/ with attention To detail 99

Ben Brain, Editor
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« PREVIOUS PAGE

Breakfast
By Martin Grohs, Germany
Using Photoshop CS3

1 "“This is one of my favourite works, because |

photographed all the items myself,” says Martin. “The
idea came to me while having breakfast. The picture was
taken from four individual shots, which lassembled using
Photoshop. There are really only a few Layer Masks, which
were combined in the finalimage. It wasimportant for me that
itwas clean, high-class and, of course, realistic-looking.”
www.martin-grohs.com

Snake On A Violin
By Mads Bo Pedersen, Denmark
Using Photoshop CS5

§rs
“Ihave worked as a graphic designer for
about five years now - the last three years
asartdirector forafashionbrand,” explains
Mads. “llove to work with every branch of
Photoshop: retouching, making composites and
manipulations, text effectsand soonand often
use the worth1000.com website as inspiration.
Snake On A Violincomprises seven seperate
elements and features a wide array of colour
adjustments and Layer Masks.”
http://fotomalia.dk/gallerier/mads-galleri/

™R Aaarghh!!
: ‘k By Abel Tonkens, The Netherlands
By Using Photoshop CS5

“Thisis a self-portrait using two pictures -

one with an open mouth and the other with
my hand coveringit,” says Abel. “Both were shot
in Raw so that | could make them ‘pseudo HDR:. |
blended the picturesin Photoshop usinga Layer
Mask on the ‘covered mouth’ picture. After this, |
carried out the black and white processing, some
sharpening, dodging and burning plus some
vignetting to get the final result.”
www.abeltonkens.1x.com

10 Practical Photoshop April2012 www.practicalphotoshopmag.com
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‘= 2 ] TheShoresAnd Skies
' Of California

By Nathan Spotts, USA
Using Photoshop CS5

Constantly seeking new inspiration,

Nathan'simages reflect his desire to travel,
learn and push the creative envelope.
“First comes the concept phase then fleshing
outtheidea,” Nathan explains. “Finding locations
and photographing themis the next step, which
can often take some time due to travel and
weather. Editing and development takes place
in Lightroom, and the photos are then moved
to Photoshop for compositing. The blending of
the sky, ocean and stars here was done with
Adjustment Layers and Layer Masks. Once the
photos were blended, some global adjustments
and retouchingwere made at the very end.”
www.nathanspotts.com

Photoshop

66 Thiz iz Pdeed with

drama and the blend

between the different
grades of lighting i¢ superb 99

Amie Causton, Art Editor

April2012 Practical Photoshop 11
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Photoshop
€6 Full of impact and

“ ) gone To town with thic
apocalyptic compogite 99

James Paterson, Technique Editor

carnage, Joe has really

28 Months Later
By Joe Roberts, UK
) Using Photoshop CS5

“New York and London look cool, but

| wanted my apocalyptic city tobe
somewhereiconic, yetless frequently nuked,”
saysJoe.“l was more interested in narrative
and compositional harmony than real-world
authenticity. | aged the scene with real textures
of rot, rustand decay, choosinga green palette to
convey areturn to nature. Thiskind of job usually
comprises hundreds of layers, so Smart Objects
are essential. |can then edit each element,
non-destructively, with their own set of self-
contained folders and layers. A bit of airbrush
work was necessary to ensure that the lighting,
bothinitsdirection and colour, look synchronised
across all of the elementsin the piece.”
www.joeroberts.co.uk
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Tree Of Life
By Mikko Lagerstedt, Finland
Using Photoshop CS4/Lightroom 3

“Atmosphere is the mostimportant

thinginmyimagesand | try to constantly
view the worldin a unique way. | love how fog
makes pictures simple yet powerful. The back
lightning hereis fromastreetlight. | softened the
backgroundin Lightroom with the Adjustment
Brush tool and also made Color Balance tweaks.”
www.behance.net/MikkoLagerstedt

Breakout
By Marc Goodman, UK
Using Photoshop CS4

7 “The main body of theimage was createdin
3D modelling software. | then used clipping
masksin Photoshop to create the focal ‘broken’
section,” explains Marc. “l also made use of stock
textures which were added to the background
before using Adjustment Layers to finalise the
colours, saturationand brightness.”
http://el-nombre.deviantart.com/

See yourimagesin print!

Do you want the chance to see yourimages
printed in our gallery? Just email them to
images@practicalphotoshopmag.com,
putting‘Gallery’in the subject line. Please limit
the size of yourimages to 2MB each in the first
instance and, if we're going to feature your work,
we'll contact you torequest the original artwork.

April2012 Practical Photoshop 13
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alp Macie]

A )
= &

—_ Uses Photoshop CS5
— Lo
g Visit www.valpnow.com
Characterised by bright colours and a
vibrant energy, the creations of the self-
styled ‘Graphic lllusionist’ Valp Maciej Hajnrich
are unlike anything his contemporaries are doing
and have featured on websites, album covers,
TV adverts and even London buses.
Recent worksinclude hisillustration for the
musical Priscilla - Queen of the Desertand

the stunning underwater visuals for
Pendulum’s new Immersionalbum.

A

Photoshop /022

& Valpz é’fl/‘l’kflflg
portiolio howedzes

x N hiz amazing Photoshop
gkillz and artful eyje 99

Ben Brain, Editor

14 Practical Photoshop April2012

Hajnrich

Name Valp Maciej Hajnrich, Poland

The self-taught artist takes his inspiration
from the visuals in the world around him - from
static to motion, ancient to contemporary
-and uses a combination of photography
manipulation and hand-drawn effects to make
his ideas areality. In his spare time, he works
on personal creative projects, experimenting
with style and technique.

He is also a member of the Keystone Design
Union and the Depthcore digital arts community.

1 worlds Collide
2 B(omb)
3 A(tom)
& Dream

5 C(osmos)

www.practicdfphotoshopmag.com
e
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Photoshop /ovez

W) ¢ Positively bursting
ku with energy, ftom
T boazts a remarkable
amount of fine detail 99
James Paterson, Technique Editor

See moreonline |

If youd like to see more of
Valp Maciej Hajnrich's

amazing Photoshop work, visit
his homepage at:
www.valpnow.com

4
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NOIS

LETTERS

FROMYOU...

Email us at letters@practicalphotoshopmag.com orjoin the
discussion at www.facebook.com/practicalphotoshop

Transparency and
animations?

Regarding the answer to the

question, ‘Can you save me from
confusing choices?’ in the January
issue, I agree that the mentioned file
types are the three most useful, but it is
as important to point out that JPEG
can’t show transparency, and therefore
ifyou are in need of a compressed file
format with transparency you should
use PNG. In the same manner, if you
have made an animation in Photoshop
you will have to save it as a GIF for it to
show. So maybe it should have been the

five most useful file types. Additionally,
when you mention JPEG as being ideal
for email and web, you should have
mentioned that you should use ‘Save for
Web & Devices’ instead of ‘Save As’, as
this will give you additional control.
Jacob Luttermann, Email

Reply

Good points, especially concerning the
Save for Web & Devices tool, which as
you say, offers amuch more controlled
and informative way of saving JPEGs.

Compare the levels of JPEG compression
using the Save for Web & Devices tool

—— Somfu e ADsvis

(7 ) WATCH & LEARN! u'fm'r‘-'r%’k
MATCH SLEAR B 5%

* STARLETTER*
Another‘egretable
Photoshop incident

The Guardian ran a story today

on another photographer who’s
been sacked for using Photoshop on a
news photo. I was reminded of your
response to the letter from Damian
Pollard on this subject in the last issue,
which suggested you disapproved of
Photoshopping by journalists. The
Guardian disagrees with you. They
make the point that every press
photographer deliberately misleads
the viewer every time they take a
photo - by choosing a focal point and a
crop, by choosing the aperture and
shutter speed, and by choosing from
multiple images at the selection stage.
They have a point, don’t they?
Matthew Skinner, Email

' : 1
Py lN-

rawP lU_s rLetter winsa
S'taackofABF‘\ne
o8 Artpaper from

(E A
 CHiMEs

|[1| 916922 5833

The Sacrimento Bee's explanation for
sacking photographer Bryan Patrick

Reply

We agree that press photographers,
have alot of influence over what we
seethrough their use of cropping,
point of focus and other in-camera
techniques. However, the photo of
the egrets that got the photographer
suspended - and the photo of the
Auburn wildfire that got him sacked
had been manipulated in post-
processing, ratherthan ‘in camera’, It

_-. mightseem harsh to get the sack

.. forenhancing what’s already

" there - splicing two shotsin

' thecase of the egret shot,

¢ oraugmenting the flames in
the wildfire shot - but with

f
otospeed SWeELY  newsimages, the reader has

of DrawPlus
6 fromSerif
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to be able to trust that what
they see really happened. So if
post production of news images
goes beyondthe tweaking of tones
and colours, we disapprove. The
subjectivity of journalists is an age old

. debate. What do other readers think?

I can‘t preview Blend
Modes any more

I sometimes have fun playing

44 with Blend Modes, often with
some interesting results. With
Photoshop CS3 it was easy to see the
different effects created with each
mode - I could just quickly scroll down
the list using the scroll wheel on my
mouse. With Photoshop CS5 I can’t do
this - the scroll wheel doesn’t work so T
have to select each mode individually,
which is much slower, and therefore
not easy to quickly review the various
effects. Is there anything in the
settings that will enable me to use the
scroll wheel again?
Andrew Bebbington, Email

Reply

We're not sure why this has stopped
working for you, Andrew, because

the feature hasn't been disabled

in CS5, so it should be working fine.
Allwe can think of is that you're not
selecting a Blend Mode first - once
you've selected a Blend Mode, the
menu should be highlighted in blue,
after which you should be able to scroll
through the modes using your mouse
wheel. Alternatively, you can do the
same thing by holding down Shift and
pressing +and -, which is easier than
selecting them individually. There are
also individual keyboard shortcuts for
each of the Blend Modes. They are too
numerous to list here so search online
forthe fulllist if these would be useful.

www.practicalphotoshopmag.com
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NOISE
' LETTERS FROM YOU...

YAAPHUKAM ,
gy e P From our online

community...

Joinus on Facebook at
www.facebook.com/
practicalphotoshop

We've built up agreat followingon
the social networking giant, here's

Adamlearnstopreserve My hip-hop image abrief selection of comments...

theoriginal layersina
composite the hard way This was my first attempt at using
Brush tools. In the past I have Do you use your camera

only used Photoshop for text and basic torecord video?
cropping with the Magic Wand tool for
i i Yer, at gigs though.

my websites. Now I have shifted from

coding to begin my graphic design -ScottNewton
studies, so T have spent the last few
weeks getting to know the program Alldepends on the situation. Ifit's
Make better Soviet-era posters with free better. It took me a while to grasp the studio work using Chroma Key for
Russian fonts from www.dafont.com importance of understanding how the example, thenyes.
— Brush tools affect almost everythin; - Alan Donoghue
Need CyI'I“IC fontS? you do in Photoshop. Your mag helpged
Nyet problem! me understand so much more and in a New camera (Sony A77). _StiII
very short time. Thank you. learning how to use the video
I loved the Russian poster project The PSD T’ve sent you is a great capabilities.
by Ali Jennings last month! example of all the don’ts. T merged most - Homer Scarborough
Here’s an idea: download a Russian of my layers down to three core layers
font from www.dafont.com (click and now I have no way of making small luse my Lumix TZ7 torecord
Russian under Foreign look), and you or major adjustments. Before I started videos, though notasoftenas|'d
have all sorts of text possibilities. merging I had about 70 layers. I deleted like. My Canon EOS 20D doesn't
They have loads of examples, and parts of my layers instead of blending or record videos.
they are all free as far as T know. Much masking, and it goes on and on. You - Nikky Pearce
better than relying on the graphics learn from your mistakes, and T have
supplied on the disc. done plenty of learning of late. Not very oftenas my husband has
StephenShawcross, I would appreciate a bit of feedback adedicated camcorder.
before I give the image a second go. - Grete Howard
Reply Adam Parker,
Glad you liked the tutorial Stephen, Itis cool to be able to dovideo
and thanks for sharing your tip! Reply without putting one camera down
. You've put alot of work into this, Adam, and picking up another. Also, it's
You learn from your mistakes, and | can see why you're irritated that great to use the various lenses -
and | h ave done plenty you've merged gll the layers. 'lee best fisheye, su_perwide, etc.
. approach withimages containing so - Danny Gilleland
of learni ng of late many layers is to group them. That way
Arker Emi you can collapse the groups, keeping Yes, it's convenient - onaCanon
T g your Layers Panel tidy, yet preserving EOS 550D and Panasonic FZ38 -
the flexibility offered by the layers. although | prefer touse aFlip
Putting my critic’s hat on, I think camera forvideoin general.
your finalimage is pretty cool. It has - Stephen Speirs

movement, it's vibrant, and it has
plenty of detail throughout.

PHRAL 1[;._1;

Contact Photoshop today!

Getintouchwith the Practical Photoshop team! We'd love to hear your views
about the magazine along with any handy tips or shortcuts you mighthave
tooffer us. You can email us at: letters@practicalphotoshopmag.com with
asubject heading of ‘Noise'. Alternatively, you can contact the team by post.
Write to us at: Noise, Practical Photoshop, Future Publishing, 30 Monmouth
Street, Bath BA12BW UK. Please note that wereserve theright to edit
letterswe print for clarity and brevity.
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READER CHALLENGE

PCand Macfiles »» http://bit.ly/w6I9FO

Take the Practjcg) P
Photoshop chalienge/ (&

Worth S229)

WIN!

Take a journey into the darkest corners of your mind
and dream up your own surreal mono landscape

»
»p Every issue in Practical Photoshop we set What you can win I)[ X Howtoenter
you a task to create something special yp Inadditiontofeaturing the bestimagein yp SimplyloaduptheDVD

based on the techniques you've learnteach month. fff Ufg]fala Pg%ﬁ“hopl you'l a';gggg acopyof and ap tothe ""If;m(;fcﬁs
- . the Tiffen Dfx 3.0filter suite wort section, where you'll find the
Our Iategt Rgader Chall engeis |nsp|rgd by (approximately £145). Tiffen Dfx 3.0 has 125 source images that you can use
George Cairns's surreal tree hand tutorial onpage  individualfilters that simulate 2,000+ Tiffenglass  asastarting point to create your
68. We're looking for something strange, warped  camerafilters, specialised lenses, optical lab ownwork of art. You can use as
and imaginative that provides a odd slant on pracessesandfilm oralnEypes; Many oras fEvias you lika.and
realitv. Be as bold and daring as vou likel V|5|tT|ffensweb5|teat include any images of yourown.
Y. gasy ' www.tiffensoftware.com Enter by email to: challenge@

Take a look at the composite on therightforan  formoreinformation.
example of what we're looking for, and read our
five top tips to help you master the
techniques you'll need to use.

Now it's your turn. Our favourite
images will be featured in Issue 14
which goes on sale on 31 May,
2012. The closing date for entries
is 12 May, 2012. The overall winner
walks away with a copy of the
superb plug-in, Tiffen Dfx 3.0.

practicalphotoshopmag.com or
by sendingaCD to:

Practical Photoshop,
Future Publishing, 30 Monmouth
Street, Bath BA12BW.

Please give your finished
creation asuitable title, supply
aheadshotand 100 words to
describe what you did, and the
version of Photoshop you use.
The closing date for entries is
12May, 2012.
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07 Convert

to mono
You'llneed to convert each
of yourimage elements
toblackand white, and
the bestway todo this
iswith aBlackand White
Adjustment Layer. Find
outhowtoaddone
while controlling the
brightness of different
coloursinour Bleach

Bypass tutorial on page 58.

0 Blend If
sliders
It'sveryeasytoblend
clouds with a sceneif you
know how to use the Blend
If slidersinthe Layer Styles
box. You'll find top tips on
how to use these handy
controlsin the steamtrain
digital painting tutorial
on page 88andthe Layer
Styles tlps onpage 34.

0 Montage skills
Toblend different
objects like our clock and
legs here convincingly,
you need to know how to
make precise cut-outs with
selectionsand Layer Masks.
Gettogripswith these
crucial Photoshop skills
inoursurreal landscape
tutorial on page 68.

0 4 Use Warp
controls
We've copied part of the

clockand usedit to texture

thelegs by blending

layers with Blend Modes.
We've thenused the

Warp Transform controls
tomake the clock follow
the contours of the legs.
Master the Warp command
with our tiger text tutorial
found onpage 42

for... Maklng a surreal mono Iandscape

0 5 Learnto

Liquify
Togiveourclockheada
surreal edge, we've used
the Liquify filter to bend
the spire. Find out how
todothisinoursurreal
portrait tutorial on page 32.
As afinishing touch, we've
added aborder using the
Stroke Layer Style. Find out
how on page 34.

April2012 Practical Photoshop 21


http://worldmags.net/

STANDING

ANY TIME

And the winneris...

Film Noir Neon
ByRichard Turner, Austria
Usmg Photoshop Cs5

The Noisefilter hasbeen used here fora
more film-like grain. The neon sign was

created usinga standard font and layering the
colourinand aroundit, while the 3D effect was

ﬁf?icharbl’;' fake on thiz

m,. T—hzme 2 o, ma/ : - achieved with various Layer Styles. | wanted
A | q { to create reflections from the sign solisolated
N and well crafted 99 S5 ~ variouselements ke his face and wall edges

i by creating paths around these areasand then
‘ colouring the selections on new layers.

Braln El?ltOI’
g 2 :
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0z
By Joan Ladendorf, USA
! Using Photoshop CS5

I selected the doorway and window

panes with the Polygonal Lasso tool then
inverted the selection.then dropped a Black
and White Adjustment Layer onto that. It struck
me it was like Dorothy opening the door to Oz.

Train
By Robert Lord, UK
Using Photoshop CS5

This was taken at Nene Valleyin

Lincolnshire on my Canon EOS. | added
layers for dodging and burning. lalso used the
Motion Blurfilter, selective sharpeningand the
Sponge tool to bring out the main colours.

CHALLENGE WINNERS

Best of the rest

MW

Crucifixion By Len Docimo, USA

Tt 3

! & i
o 19 e’ 1 .

Don't Cross Alone By Robert Lord, UK
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and learn how to add
&LEARN! amazmg eﬁects to shapes,

PEEEhop type and more. Our essential
guide shows you how...

WATCH
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One of the first things newcomers
discoverin Photoshopis the
incredible range of effects on offer.
Any novice who comes across the
Layer Styles box will be rightly impressed.

There are ten different Layer Styles to
choose from. Common styles like Drop Shadow
are fairly familiar. Others like Color Overlay are
pretty self-explanatory. And some, such as
Satin, require a little more description.

Over the next few pages we'll cover them
all, and show you how to unleash the vast
potential of the Layer Styles box. There are
tipsand techniques that show you how to

) L - 4

¢ designaposter, create a surreal portrait,
and make honey-coated text. Plus there's
acomplete walkthrough on creating the
glow effects on this month's cover. There are
videos in this menth's project files for all the
techniques covered, as well as PSD files with all
the Style settings intact among the layers.

Tucked away in the various Style menus lie

hundreds of different settings to playmwith.
Sometimesit's notimmediately clear what
asetting does, but as with mgst Photoshap 7
features, experimentation is crucial. So open
up one of the startimages supplied or create a

s line of text or a shape, then start playing.
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Inner Shadow

Nl

/' LAYERSTYLES

Tntroducing Layer Styles

Drop Shadow "» .

Apply a huge range of spectacular effects to your
images with Layer Styles. Here's how to get started...

Layer Styles are effects thatcanbe °

applied toimage, type and shape

layers. They're easy to add, and

they enable you to transform a
design orimage with just a few clicks. Some
of these effects work around the edge of the
layer shape, so they are particularly useful
when applied to text or shape layers. Other
styles will transform the entire look of the
layer by adding colours, patterns or gradients.
You can access the Layer Style Dialog Box by
double clicking the layerin the Layers Panel,
or by clicking the ‘fx’ Layer Style icon at the
bottom of the panel. You're greeted by the
Layer Styles Dialog Box, the control centre for
thousands of effects. On the left-hand side of
the box you have alist of styles such as Drop
Shadow and Outer Glow. Click any one of these
to access the settings for that particular style.

What settings should | use?
Thereal depth to Layer Styles liesin the
sheer number of options you have to tweak
each effect. There are literally thousands

The Stifles Parel

of different combinations. Most styles have
one or more Blend Mode drop-down menus
that give access to the same 27 Blend Modes
available in the Layers Panel, each offeringa
different blend for your style. There are also
numeroussliders, angles and colour settings.
As ever, the best way to get to grips with
Layer Styles is to experiment with the
different options and sliders. The
effect updates as you change the
settings, so you can judge which
settings are working.

Once you've added a Layer Style,
alistappearsin the Layers Panel
below the layer, with each particular
effect listed. Like most layer controls, the
settings are editable at any time. Double click
overthelist tore-enter the Layer Styles
Dialog Box and tweak the settings.
Can | still edit the layer?

Yes you can. Styles automatically change with
» the shape of the layer, which isincredibly

STYLES

The Styles Panelis often overlooked, but it can be a useful
place to organise your different style presets, or to load
and save styles. There are plenty of pre-loaded styles
here to play with, too, although their practical uses may be
limited. Remember that each preset is editable, so you can
use one as a starting point, then double click the effect in
the Layers Panel to fine-tune the look.

|
R

Thisstyleisa
combination of
Drop Shadow,
Bevel and Emboss,
Gradient Overlay
and Stroke

26 PracticalPhotoshop April2012

Bevel and Ve
Emboss - Texture \ 4

¢ usefulwhen working with text, because
' you can edit the textand whichever styles
! you've added will automatically apply to the
i new layer. In fact, any change to the shape
. of alayer willautomatically affect the styles
. applied. To see thisin action, try adding a large
| beveltoashape layer and then slowly rotate
it. You'll see the lighting on the bevel
. change as the shape rotates.

You can copy astyle quickly and
easily from one layer to another
- simply hold down Alt and drag it
from one layer to another (if you don't
hold down Alt, then the style is moved).
| What's more, you canright clickand choose
. Copy Style, then highlight another layer,
. rightclickand choose Paste style. This works
. across different documents, so if you want
| toreplicate any of the stylesin this feature,
. simply locate the Photoshop document (PSD)
i among thisissue’s project files, openitand
¢ copy the style you like to your own image.
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BEVEL AND EMBOSS

The settings here are specific to the
Bevel and Emboss style, but similar
sliders and menus feature throughout.
Click each styleinthe left-handlist to
accessits particular options.

PRESETS LIBRARY
Clickhere toaccess Photoshop’s range

THUMBNAIL PREVIEW

This handy preview gives you an idea of
what the combined styles would look
like onasimple square. The preview
updates automatically as youmove a
slider or setting, soit can be useful for
judging the finished effect.

adjust the position of light or shadow.

| Make Default | | Reset to Defautt |

of style presets (also available through SLIDERS, -
Laver Styl e | | theStylesPanel). You can save your own Use the sliders tochange the .
y ; | stylesandthey'llappear here. appearance of the Bevel. It's 1
- besttojudge these by eye, as ' ==
1 T pixel value sliders will vary I
Styles i o Bevel and Emboss | ineffectdependingonthe : | OK .
I resolution of yourimage. SR .. Tr—
2 Structure 3
- - = I
Blending Options: Default ! | Cancel
Style: Inner Bevel v s S
Drop Shadow - : [New.Stviese]
H - | L wan
Siat Shadde Technigue: Smooth ‘:* 7 7 B ; prex;/ie e
! o 1 W
Depth: | 502k
wi! DU £ 1
Outer Glow} ; . 5B
Inner Glow | Direction: (@ Up Ddwn
- s o . I
1 Bevel and Size: ' 43 px :
— o--7
v, & Soften: 7 pX
- USE GLOBAL LIGHT
Sati Shadmg o e This box features in many of the Layer
atin Anal = O Style options. When checked, the angle
Color Overk ngie: /*-\ 174 (] of lightwillbe the same asinthe other
olor Overiay i ) s e e e SRR 0 e, ) 7| Use Global Light styles applied. This can occasionally
di verl ' \ / 19 cause frustration, so only checkitif you
Gradient Overlay ’ Altitude: ™ 37 o want consistentlight throughout.
!
Pattern Overlay
Strok : @ Gloss Contour: | v\ Anti-aliased
roxe : : g e o e &
; . 4 ) ' HIGHLIGHT AND SHADOW MODE
1 : Highlight Mode: Screen m] i TheHighlight Mode controls the lighter
! 5
! % areaononeside of yourshape, the
ANGLE AND ALTITUDE : ODac'ty' 75 % Sha:ow I:odecon;rolzthﬁdarkerare;
RS on the other. Combined, they create the
?hoa‘:‘egtehfh‘:g;:.';'i;m;;;:;gﬁ: g:o | Shadow Mode: Linear Light v - bevelled effect, and give theillusion of
your shape.Insome styles, you can ! . , depth. Many Layer Stylesalsahavea
interactively drag within theimage to : Opacity: 73 % | BlendModeoption.
!
]
]
I
1
i

GLOSS CONTOUR

y

Choose from the drop-down list of
contours to alter the appearance of the
lighting around the edges of the shape.
You can click within the preview to

create your own contour curve
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LAYERSTYLES

Layer Style effects

Discover what each of the Layer Styles does, and how
they can be used together to create multiple effects

So now you know what they are

and how to access them, it's time to

look at each of the 10 Layer Styles

and explain briefly what each one
does. Take alook at our examples below and
you'll notice straight away that some of them
canbe setup to create very similar effects. If
we'd used the same colours for Inner Shadow
and Inner Glow, forinstance, you wouldn't

know the difference. But there are differences,

eitherin effect or scope, which you'll quickly
getaccustomed to after alittle experience.
Another thing you'll quickly discover is that

Drop Shadow

Loyer Styfle effectz up cloze

¢ youcan use multiple Layer Styles on the
same layer, so you could, forinstance, add an
outline and adrop shadow to a text layer. The
styles are overlaid according to their hierarchy
inthe list, so Drop Shadow is applied first,
then Inner Shadow, and so on. This means
that some combinations won't work as well
as you expected, because the effects of one
may alter the effects of another. As ever,
experimentationis key. Andif you can'tfinda
way to apply a particular set of styles, you can
easily getaround it by applying the styles to

» multiple layers and combining them later.

Inner Shadow

Places ashadow inside the content,
creating theimpressionit'sbeen
punchedoutof the layer beneath.

Layer Style

Places ashadow beneath the layer's
content, atasize, angle, colour, and
density of your choice.

Layer Style

Inner Glow
Createsasoftborderinside the
content, like Inner Shadow, but
without the Angle control.

Layer Style

Outer Glow

Creates asoftborderaround the
layer's content, using eithera
solid colour oragradient.

Layer Style

28 Practical Photoshop April2012
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Layer Style effects

Satin
Applies an effect similar to Inner
Shadow, but with greater control over
the style and shape of the effect.

Bevel and Emboss
Gives the layer's contenta 3D effect
and/oratexture. Use the Contour
setting todefine the bevel's shape.

Layer Style
P ok
" i ’_; ' = u:-(?
¢ : o 5 roview
g o ey i
Color Overlay Gradient Overlay
Offersaveryquickand easy Changes the colour of the layer's
way of changing the colour of contentusingagradient. It'suseful
thelayer's content. forshading textand soon.
Layer Style. Layer Style
G - v Preview
Pattern Overlay 0 Stroke

Places ahard-edged border around
the content. Again, it's useful for y i the edges of the content. It's useful
textlayersandillustrations. & W e ** for creating textoutlines.

Layes Style ' y viem Layer Style

Laysdowna pattern or texture over

ox ’ e o
o Cancel

New Styte.
o Praview

>
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LAYERSTYLES

Learn how to turn type into
honey using Layer Styles

Ever wondered why there are two
Opacity slidersin the Layers
Panel? The Fill Opacity slider
differs from the Opacity slider in
thatit allows you to control the translucency
of the layer without affecting any Layer
Style effects you've applied. This makes it
possible to create a whole range of
translucent effects such as we have on our
honey in thisimage.
We've used an array of
styles, soyou'llneed to STARTIMAGE
openthe‘honey_after. ST
psd’ file from the project

o 0 & s " SLEARN!

the Layers Panel to see N e, ‘ , http://blt.ly/w6I9FO
the settings, orif you're AR ST A ’ pe
[PRACTICAL

feelinglazy, simply right- S e o
clickthe style and choose g e SO 100 PhO Osmp
Copy Style, then paste it

onto your own layer. : — 3 .
Let's see how it'sdone...

-/

0 Choose yourfont quwfy thetype 0 Copy overstyles

Open our file ‘honey_before.jpg’, then Go to Filter>Liquify. In the Liquify Press Cmd/Ctrl+] a total of three
grab the Type tool, choose a font and write box use the Forward Warp tool to make the times to duplicate the layer, so that you now
your word. Now grab the Move tool and check type less uniform by bloating or thinning the have four honey layers. Open our file ‘honey_
Show Transform Controls, then resize the letters. When you're happy, hit OKand grabthe = after.psd’ from the project files. You'll see it
type tofill the toast. Right-click the layerinthe  Brush tool. Set hardness 80 (the colourisn't also has four layers above the background.
Layers Panel and choose Rasterize Layer, then ~ important) then use a small brush size to Right-click ‘effects' on the lowest of these
hold down €Cmd/Ctrl and drag the corners of paintin a few swirls to complement the then go to your 'honey_before’file, right-click
the bounding box to skew the word so that it design. Go to Liquify again and give the lines the lowest layer here and choose Paste Style.
looks like it's written on the toast. the same treatment as before. Repeat with the other three layers.
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http://worldmags.net/

b

Foster deé'ign

Transform simple shapes and
typeinto a stylish design

One of the greatest strengths of

Layer Styles is the power they

give you to create depthin your

design. Here our Jules Verne-
themed poster is made from little more than
afew circles, some type and animage of a
basket. Stroke and Drop Shadow Layer Styles
introduce depth, and help to add the vital
ingredient for any poster: impact.

If you want to watch the poster designin
action, there's a complete walkthroughin
this month's project files. To get started,
create anew A4 document andfill it with
sky blue, add adark red circle, then follow
the steps below to continue...

WATCH =
RS SLEARN!
| http://bit.ly/w6I19F0
PHitbshop
Step-by~<tep Make a poster

0 Make aballoon 0 Add the basket 0 Add the words
Hit Cmd/Ctrl+] to duplicate thecircle. Highlight all the circle layers and hit Write your words. Click a different
Click the ‘fx'iconin the Layers Panel and choose =~ Cmd/Ctrl+G to group them together, then tool after each word to apply the type to
Drop Shadow. Set the Blend Mode to Multiply, position the balloon in the cornerat an angle. separate layers, then position the words with
Opacity 75%, colour black, Size 80. Next, check : Make a new layer and draw a few ropes with the Move tool. To personalise the letters, go
Color Overlay and choose a yellow. Hit OK then the Brush tool, then open our file ‘poster_ to Layer>Type>Convert to Shape then use
Cmd/Ctrl+T to transform the layer. Hold down basket.psd’'and select the basket with the the Direct Selection tool to adjust the letter
Shift+Alt and drag the left centre point Quick Selection toal. Use the Move tool - with shapes. Next, Add a Stroke Layer Style with
inwards. Hit Enter, duplicate the layer, Show Transform Controls checked - to drag size 27, colour cream. Alt-drag the effects to
transform and uncheck Color Overlay to make the basket into the mainimage. Next, grabthe  the other type layers to copy them, and use
aredring. Repeat until the balloon takes shape. Type tool and choose a font style. the Color Overlay style to vary the colours.

>
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Create a surveal portfrart &

Discover how to create a surreal portrait using Layer
Styles to add depth to your digital artwork

You may think that Layer Styles

are just for graphic design and

web graphics. But for those more

interested in photographicimages,
there's stillmuch joy to be found. Here, we've
used Layer Styles to give depth to our surreal

i s
»

0 Make a gradient

Open our file'surreal_before,jpg’,
then click the Create New Layer icon. Grab the
Gradient tool from the Tools Panel then go to
the Options Bar and choose the Radial Gradient
Style. Set your colours to Black and Grey, click
the Preview box then choose the first preset
‘Foreground to Background' from the Gradient
Editor. Click and drag from the centre
outwards to make a gradient.

0 Liquify the shape

Go to Filter>Liquify, then select the
Forward Warp tool. Use it to warp the layer and
create wobbly trails, then hit OK. Next, repeat
from Step 02 to make more pieces. For each,
hold down Alt and drag the Bevel and Emboss
style from a layer below to copy it to the new
piece of face. Next, make a new layer, then use
the Pen tool to draw a heart. Right-click and
choose Fill Path, then fill with red.

32 Practical Photoshop April2012

° portrait shapes. This technique encompasses
a host of Layer Style skills, such as how to
quickly copy a style from one layer to another,
how to use the Bevel and Emboss settings to
make a shiny heart, and how to turn a Drop

= Shadow style into a fully editable layer of

Make a urved portrait =~

0 Draw ashape

Hide the gradient layer, click the
background, then grab the Pen tool from the
Tools Panel. Zoom in to the face then drag to
make your first anchor point. Drag again to
begin a curved line and continue until you have
a complete shape. Right click and choose Make
Selection. Set radius to 0.5 and hit OK. Press
Cmd/Ctrl+) to copy it toanew layer.

¢ itsown.Remember that if you want to copy

any of the style settings we've used in this
illustration, open the ‘surreal_after.psd’ from
this month's project files on the DVD, right-
clickthe effect and choose Copy Style, then
pasteitinto yourown layer.

e
Sty

0 Add aLayer Style

Reveal the gradient layer, then drag
the Eye layer to the top of the stack. Click the
Create Layer Style iconin the Layers Panel and
choose Bevel and Emboss. Set Size 5, Soften 9,
Angle -63, Altitude 21. Next, click Contour and
choose ‘Half Round’ from the Contour menu,
then hit OK. Select the Move tool and check
Show Transform Controls and Auto-Select
Layerin the Options Bar. Position the layer and
use the box to resize and rotate it.

e A - s
wesyve ..~ =
=.: Bend Moca: & ~ - - "»(.
. |
Quaty .
0 Make a heart —
Add an Inner Shadow Layer Style and ! }fg
choose Distance 22, Choke 28, Size 56. Next, sy x

select Bevel and Emboss. Choose Depth 800%,
Size 39, Soften 6, Angle 48, Altitude 37.
Choose Gloss Contour ‘Cove - Deep' then select
alightand dark red for Highlight and Shadow.
Next, highlight Satin and choose the Overlay
Blend Mode, colour red, Distance 78, Size 52,
Contour Gaussian. Hit OK.

www.practicalphotoshopmag.com
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0 Warp the sk|n

Reveal the background and select
some skin with the Pen tool. Copy it to a layer,
then drag that layer to the top of the stack. Grab
the Move tool, hit Cmd/Ctrl+T, then right-click
and choose Warp. Warp the layer dramatically,

hit Enter to apply, then warp repeatedly until
you have swirling lines. Duplicate the layer
multiple times and warp in different ways, then
position the lines to form the shape of a body.

www.practicalphotoshopmag.com

Add adrop shadow

Select the Heart layer then hit Cmd/
Ctrl+] repeatedly to move it up the stack until
it sits in the middle of the swirls. Click a layer

above the heart, then double-click the ‘Effects’

and choose Drop Shadow. Set Opacity to 38%,
Size 24. Uncheck Use Global Light, then drag
the shadow to position it. Click ‘Make Default’
then hit OK. Next, right-click over the style in
the Layers Panel and choose Create Layers.

Surveal portrait

WATCH
&LEARN!

http://bit.ly/w6I19FO
PRACTICAL !

Photoshop

|
|

’/‘.“V

0 Mask the shadows

Highlight the newly-created Drop
Shadow layer, then click the Add Layer
Mask icon. Grab the Brush tool and choose a
soft-edged brush, then paint with black
over the shadow where it overlaps the
background. Use the square bracket keys to
resize your brush as you paint. Repeat from
Step 07 to add a few more shadows.

f‘/"

<o |
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LAYERSTYLES

Layer Styles: Tipg and Tricks

Use these quick and easy techniques to speed up your workflow
and create eye-catching effects in a couple of clicks

Interactive shadows

In the Drop Shadow settings, you
have the option to control the
distance and angle of the shadow
effect. Butif you'd rather position
by eye than fiddle with sliders,
simply drag the shadow in your
image to move it around. You'll see
that the slider and angle settings
change accordingly as you drag.
Similar interactivity works for the
Inner Shadow, Satin, Gradient
Overlay and Pattern Overlay styles.

Make Defact | | Reset to Defaut

Quick photo effects
Layer Styles can be useful for quick photo edits.
You can use the Color Overlay or Gradient Overlay
styles to add a toning effect to a black and

white image, or perhaps use Pattern Overlay to
introduce texture. And if you want a quick border,
the Stroke style can create one in seconds.

Stroke corners

When applying a thick stroke to a text
or shape layer, the edges can look very
rounded. If you want sharper edges

to your stroke, choose 'Position: Inside’
in the Stroke style settings.

Scale Effects

- Right-click over astyleinthe Layers
Panel and then choose Scale Effects
to collectively adjust the sizeofall
the styles applied to that layer. This
can be particularly useful if you
want to copy a style between

- Download styles

- Although the best way to get to grips with

- Layer Styles is through experimentation, you
. can take a shortcut by downloading style

- sets. There are thousands available online,

two documents that have - some free, others at a (usually modest) cost.
different resolutions, as you can - Once downloaded, open the Styles Panel
rescale the styles to fit.  (Window>Styles) and choose Load Styles.
~
Layer Styles can
T perform wonders with ; i&

type. There are

a4 ) { o
literally thousands of ways to e
spruce up a dull line. The best ; : ;
place to start experimenting is

the Bevel and Emboss Layer i »

Style. Here you have a wealth of
controls that can give your

words extra depth and make Drop Shadow, which never fails

them stand out. Experiment to help a word stand out from

with different contour settings the background. Perhaps the

and angles to get the best greatest thing about applying .

results. You can also make style effects to type is that you Blend If optlons

splendid type effects with can still edit the letters or The Blend If sliders (which are found in Blending Options) allow you to
Stroke and Outer Glow. And, of change the font style, and the quickly blend layers by controlling the transparency of particular tones
course, there's the ever-faithful effects will automatically adjust. and colours. Hold down Alt and drag the right or left side of any of the four

sliders to split them apart and create a more graduated blend.
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Transparent effects

The Fill slider lets you hide the contents of a layer, but not any styles that
have been applied. You can make a shape such as acircle on alayer above
an image, set Fill to 0%, then add effects such as Drop Shadow, Bevel and

Emboss, and Gradient Overlay to give it depth.

Elements

Contour: | Anti-aliased

Access more contours

By default, there are 12 Contours to choose from
in the Bevel and Emboss settings, each giving
adifferent finish to the edges of your shape. To
experiment with a few others, go to Edit>Preset
Manager, then choose Contours from the Preset
Type drop-down. Click the arrow icon and choose
Contours toload in 30 different options.

Make Defaut Reset to Default

www.practicalphotoshopmag.com

Tipg and tricks

Fen ool

Layer Styles are most

p commonly applied to
4 shape-based layers,

and the number one tool for
making and manipulating shapes
is the Pen tool. The Pen tool
works by placing anchor points
that formaline, called a Path.
Drag as you make a point to form
two handles that can be
tweaked to change the shape of
acurve. If youwant the line to
come to a sharp corner, hold Alt
and click the anchor point to get

Jpoardsp
*0‘“ 0,?%
HitPto access
the Pentog

switch to the Direct Selection
tool, which allows you to drag
anchor points or control handles
in the path. If you want a solid
shape, close the path by bringing

rid of the control handles and the line back to the start, then
make the angle more abrupt. You | right-click and choose 'Fill Path’
can also hold Cmd/Ctrl to or ‘Make Selection’.

; Reset

. As with most Photoshop boxes and
. commands, holding Alt will change
. the'Cancel button to ‘Reset’, so if

. youwant tostartoveryou can

- resetall the settings without

. leaving the Dialog Box.

Paint styles

Create a new layer and set Fill Opacity
to O, then apply any styles you like.
Here, we've used Drop Shadow, Inner
Shadow, Pattern Overlay and Color
Overlay. Grab the Brush tool and start
painting and you'll find that the paint
will be invisible, so you're effectively
painting with Layer Styles. It's great for
effects like stains, rust or tears.

~Create layers
Right-click onany style in
the Layers Paneland choose
Create Layers to turn the style
into a pixel-based layer that,
depending on the effect, will
appear on top of or below your
original layer. You can now edit
the effect inany way you like
and make use of all the features
working with layers allows.

Stroke pattern

You may think the Stroke style is only good for adding a line around your layer, but delve alittle deeper
and you'll find plenty of creative potential. Set Fill Type to Pattern and choose a chequerboard pattern
for adotted line stroke. Alternatively, set it to Gradient with the Shape Burst style for coloured rings.

SNEEEEEEE.
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LAYERSTYLES

Llow effectz

Learn how to make a host of glow and
colour effects to use onimages and text

PROJECT INFO

You'lllearn

»» How to make our
cover using selections,
Adjustment Layersand
CustomShapes

You'llneed
»» Photoshop CS5

It'll take
»» 60 minutes

WATCH
&LEARN!

http://bit.ly/w6I9F0

Photoshop

YOUR
=% GENIUS
JAMES PATERSON

»» Former studio pro
James hasadecade of
photographic experience
and, as Practical
Photoshop's Technique
Editor, isanexpertin
Photoshop manipulation.

Specialisingin creative
imagery, retouchingand
photomontage, heknows
agreatdealaboutthe
coolest piece of software
everinvented.

o

Glow effects can add impact to all kinds of

Outer and Inner Glow styles are your best
friend here. Apply them with a punchy

Blend Mode such as Vivid Light to turn a curling white line

into a flicking streak of energy.

Here, we'll show you how to add fantastic glows to
your images and text, plus a host of other eye-catching
effects. We'lldo this by combining Layer Styles with
various Photoshop commands, tools and filters.

Make the background

l%p’er and Size A4 then hit OK. Double-click the
Background Layerin the Layers Panel and call the layer
‘Grad'. Next, click the ‘fx’icon at the bottom of the panel
and choose Gradient Overlay. Choose Style: Radial then
click the preview window. Choose the first preset,
foreground to background. Double-click the right colour
block and set to mid-grey then hit OK.

( ) ZX Makeripples
szZ . Clickthe Layer Styleiconand choose Satin. Set
Blend Mode: Linear Light, Contour: Ring Double, then
hit OK. Next, grab the Move tool, check Show Transform
Controls, then drag the corner of the bounding box
outwards while holding Shift and Alt to hide the messy
s edges. Set the layer Blend Mode to Linear Light.

36 Practical Photoshop April2012

design, and they're quite simple to make. The

Go to File>New and choose Preset: International

MASTER

VAE:

Add fantastic effects to sha’&s, typeand more!
Glows - Overlays - Bevgl & Embass -~ Shadows

. LEARNNEW
| SKILLS FAST!

MIXER BRUSH
OIL PAINTINGS

( ,Add colours

Click the Create New layericon and hit D to reset
your colours, then go to Filter>Render>Clouds. Set the
layer Blend Mode to Soft Light and Opacity to 20%, then
go to Filter>Blur>Gaussian Blur. Set radius to 50px and
hit OK. Next, create a new layer and grab the Brush tool.
Choose a large soft-edged brush and paint a few
bright-coloured blobs around the edges of the image.

( ] ) Make light streak

{__V/ Makeanew layerand call it 'streak 1" Hit D
then A|t+Backspace tofill the layer with black. Go to
Filter>Render>Fibers. Set Variance 19, Strength 3and
hit OK. Next, go to Filter>Blur>Motion Blur, set Angle
90, Distance 700. Next, go to Filter>Distort>Polar
Coordinates and choose Rectangular to Polar.
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Mask the streak

\{~/ Hold Altand click the Add
Layer Mask icon to hide the layer
behind a mask, then grab the
Brush tool. Choose the Star 70px
brush and set foreground colour
towhite, then paint over the
centre of the layer toreveal the
streaks of light here. Set Blend
Mode to Lighten. Next, press
Cmd/Ctrl+) to duplicate the layer.
Use the Move tool to rotate and Build up effect
resize the copy and change the )

Blend Mode to Screen.

Duplicate the light streak then grab the

( ) /\Addastyle

\ J Duplicate, rotate
a\d"e5|ze the streak a
couple of times, then hold
Cmd/Ctrland highlight

all the streak layers. Press
Cmd/Ctrl+E to merge them
together, then change the
layer Blend Mode to Lighten.
Next, add a Gradient Overlay
Style. Inthe Layer Style box,
set Blend Mode: Color, Style:
Radial, Opacity 65%. Choose
a bright-coloured preset or
make your own gradientin
the Gradient Editor.

( |/ Create text
{J/ Create words with the Type tool then
right-click the type layer and choose Rasterize Type.

Move tool from the Tools Panel. Click the bounding
box then right-click and choose Warp. Drag the grid
slightly to bend the streaks. Duplicate again then
position and resize the streaks to build up the effect.
Double-click the effects on the duplicate layers and
experiment with different Gradient Overlay settings
toalter the colours. Use Gaussian Blur atalow
setting to soften the streak lines.

Double-click Effects on the top layer and then choose Inner

glow

Alternatively, copy in the ‘styles_text.psd’. Hit
Cmd/Ctrl+] to duplicate then highlight lower type
layer. Go to Filter>Blur>Gaussian Blur. Set Radius
7px and hit OK. Next, add a Color Overlay Layer Style
and choose colour: white with Blend Mode: Normal,
Opacity 100%. Highlight the top layer then add a
Gradient Overlay style. Choose the Blue, Red, Yellow
gradient preset with Style: Linear, Angle 180.

) Adjust the path

// Grab Direct Selection tool. Click on path outline. Drag anchor

Glow 10w from the list of Styles. Set Blend Mode: Normal, Opacity 100%,
colour white, Source: Centre, Choke 3%, Size 32px then hit OK. Next,
hold down Cmd/Ctrl and click the layer thumbnail to load the shape as
a selection, then go to Window>Paths to access the Paths Panel. Now
click on the ‘Make work path from selection’icon.

points to adjust shape of path slightly and make letters less uniform.
Work around the words, then make a new layer, right-clickand choose
Fill Path. Choose any colour, set layer Fill Opacity to 0. Add Outer Glow
Layer Style with Blend Mode: Linear Light. Choose a bright colour for
glow and set Size 18px. Repeat to add a couple more glowing outlines.
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Llow effectz

Make lines

!/ Createanew layer. Grab Pen tool. Click and drag
to make an anchor point with the control handles, then
click-drag somewhere else to form a curve. Continue
drawing the curve, weaving it around the letters. When
you're happy, select the Brush tool. Set colour to white
and choose a small brush tip, around 8-20 pixels. Go back
to the Pen tool, right-click and choose Stroke Path. Set
Tool: Brush, check Simulate Pressure and hit OK.

Add aglow
&/ Add an Outer Glow Layer Style to the glow line layer. Set Blend Mode: Linear
Light, Opacnty 75%, Spread 3, Size 12 and choose a bright colour for the glow. Next, go
to Inner Glow. Set Blend Mode: Linear Light, Opacity 100, Source: Edge, Size 2, then hit
OK. Grab the Direct Selection tool and use it to adjust the anchor points on the path,
then make a new layer, stroke the line and make it glow again using different colours.

W
(“i; Setupabrush

"/ Goto Brush Panel. Click
Shape Dynamics. Set Size |itter
80%, Angle 80. Click Scattering, set
Scatter 800%, Count 1. Click Color
Dynamics and set Foreground/
Background Jitter 100%, Hue
Jitter 80%, Saturation Jitter 50%,
Brightness Jitter 40%. Sample two
colours from image for foreground
and background colours.

Mask the lines
Add a Layer Mask to the glow line layer then grab

the Brush tool and choose a soft-edged brush tip. Paint
with black to hide parts of the line so that it looks like it's
weaving in and out of the letters. Create more glowing
lines throughout the image and mask in the same way.
Now make a new layer called ‘star trails’, grab the Brush
tool and choose the Star brush again.

L) Paint trails

// Before you start painting, add Outer Glow
Layer Style to the empty ‘star trails’ layer. Set Blend
Mode to Color Dodge, Size 3 and choose a bright colour.

Blend the butterfly

Paint around image to add star trails. Next, open In the Blend If controls, hold Alt and drag right half of black point slider on
'styles_butterfly.psd’. Use Move tool to drag and drop ‘ThisLayer' to 84. This hides the darker parts of the layer. Next, add a Gradient Overlay
the butterfly into main image, then position, resize and style to colour the butterfly. Click Create Adjustment Layer icon and choose Curves.
rotateit to fit. Double-click the layer to bringup the Layer ~ Make an S-shaped curve with two points to add contrast. Finish with a Hue/Saturation
Styles Box then go to Blending Options. Adjustment Layer and drag the Hue slider to add a blue cast.

‘_/
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Go wild with our WATCH

&LEARN!

tigertexteffects ..~

Learn how towarp lettersand fill shapes with ~ STARTIMAGE
textto build animage entirely fromwords

yger, tyger burning bright’is one

PROJECT INFO § of the most renowned lines in

§ the history of the written
You'lllearn g word. In his famous poem, The
»» How to make ' Tyger, William Blake ponders the creator
selections with i thatcrafted the fearsome big cat.
Channels, warp text, i We'veused the poemas both
make an Action and fill i inspiration and building block here. Blake
Paths with text i asks‘'Whatimmortal hand or eye, could

° | framethy fearful symmetry?' Well, in

You'llneed i the case of this project, that would be
» Photoshop CS3 i you.Butrather than Blake’s suggested
orabove . hammer, chain and anvil, you'll forge your

i tiger with the Type, Move and Pen tools.
It'll take i There are two main stages to this
» 3hours i project.Instage one, we'll create the

. black tiger stripes. We'llisolate the

i stripes then fill them with our words.

i We'llalso make a simple Action to help

i speed thingsup.Instage two, we'llmove
: ontothelong passages of text thatadd

i colour to the scene, selecting colours :
i thenturningthemintoPaths thatcanbe ! -
i filled with words. Solet's get started...

» YOUR
A GENIUS
JAMES PATERSON

»» Former studio pro
Jameshasadecade of
photographic experience
and, as Practical
Photoshap's Technique
Editor,isanexpertin

(N
Photoshop manipulation.

Specialisingin creative i 0 1 Make two white layers 0 Copy achannel

imagery, retouchingand § Open our file 'tiger_before.jpg’ then click the Go to Window>Channels to access the Channels

photomontage, heknows i Create New Layericon twice for two new layers. Panel, then drag the Red channel to the New Channel

agreatdealaboutthe i Double-click the layer name and call the top layer icon to make a copy. Highlight the copy then go to

coolestpieceof software ! ‘template’and the one below ‘'white background'’.Foreach  Image>Adjustment>Levels. Squeeze the white and black

everinvented. i layer, go to Edit>Filland choose Use: White. Set Opacity to point slidersinwards to boost contrast so that the stripes
i 80% on eachthen click the Eye icon to hide them. are pure black with the other parts white.
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TIGER TEXT EFFECTS
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Phoroshop

rageology
Action

» Actions are great for speeding
up your workflow. If you've got
arepetitive task, thena couple
of minutes spent making an
Action could save you hours.
Actions are controlled through
the Actions Panel. Once you've
createdanewoneand hit
Record, everythingyoudois
recorded. You can carry out your
repetitive task once, hit Stop,
then play the Action back to
automate the task. You canalso
assign your Actionashortcut
key and save the Action Set
using the fly-out menu at the
top of the panel.

05 R&on v

Grab the Type tool and choose a
suitable font size and style - we
used Impact, 24pt - and set the
font colour to black. Click in the
centre of the screenand write
TIGER, then right-click the newly-
created Type layer and choose
‘Rasterize Type'. Next, hit Cmd/
Ctrl+A to Select All then Cmd/
Ctrl+X to cutand Cmd/Ctrl+V
to paste. Click the Stop Recording
iconinthe Actions Panel.

I 44

0 Make aselection

Hold Cmd/Ctrland click on the Red Copy
channel toload aselection. Click back on the RGB
channel then go to the Layers Panel, highlight and
reveal the template layer then click the Add Layer
Mask icon to turn the selectioninto a mask. Next,
right-click the Layer Mask thumbnail and choose
Refine Mask. Set Smooth 15, Contrast 45, Shift Edge
-25 choose Output to: Layer Mask, then hit OK.

~

GENIUS TIP!x
UPSIZE YOUR
DOCUMENTS

} Our startimageis cropped
from awider shot, then

upsized in Photoshop with
the Image Size command. As a
result, the image quality isn't
great, but that's notimportant.
The base image acts as aguide
for us to build theimage, so as
long as the broad shapes can
be defined, we needn’t worry
about fine detail. You can use
any low-res image as a start file.
Objects, animals or clothes with
strongstripes work best.

e~ | RO B e B X [ s I
Ton “uom - (Nea W L B

ey =

o - Opacty: 1oom

wkls+ 8 & 100% »

4 ek a4 a

o L

0 Run the Action

Highlight the template layerand set the
Opacity to 100 thenclick the Lockiconin the Layers
Panel. Click back on the layer below then hit F11 torun
your new Tiger Text Action - the newly-created
word may be hidden behind the template layer. Click
onthe bounding box, drag the layer over the eye.
Resize, rotate and warp to position.
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New Acbon e
Hame: Tiger Text Recond
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0 4 Setup Action
Now use the Brush tool and paint with white

and black on the mask to tidy up any rough edges.
Next, highlight and reveal the white background layer
then goto Window>Actions. In the Actions Panel, click
onthe Create New Seticon and callit ‘Tiger’, then

click the Create New Actionicon. Call the new

Action ‘Tiger Text’, set the Function Key to F11 (or any
otheryou like) then hit Record.

= TIGHR

0 6 Warp the word
Grab the Move tool and make sure ‘Auto

Select Layer’and 'Show Transform Controls'are
checked in the Options Bar. Click on the corner of the
bounding box around the ‘Tiger’ Layer, thendragit
overtothe tiger's eye. Drag the corners of the box to
resize and rotate the letters to fit the contours of the
stripes, then right-click, choose Warp and drag the box
toadjust the shape. Hit Enter when you're happy.

WE [
LN wy
)
4

0 Get towork

This step will take as long as the rest of the
tutorial put together. Repeat Step 06 over and over
again to create more words, then use the Transform
and Warp controls to position each one. Make sure
that the template layer always stays at the top of the
Layer Stack, and if you want to check your progress,
drag the white background Opacity back to 100% to
getanideaof the finished result.

www.practicalphotoshopmag.com
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Photoshop Anatomy

Let's take a look at five major Photoshop
features you'll be using to complete this project

LAYER MASKS
Layer Masks allow you to
selectively control alayer’s

Fle Bt luge Liyer Seect Fer View Window Help [=h B m- || transparency.Blackareason
T T e oo~ @ wrlmow ~|BERIC 128 the mask hld_e partsoftpe
B e s layerand whiterevealsit.
L2
a B oy me———|
@, PATHS ‘ Hormal v OpacRy: 1003 »
X i i | |wkOs+a R 100%g >
’ ; Photoshop letsyoufilla P_ath with ‘ L sy -
5 type, sowe made aselection of the l 4
7 orange fur then turned the selection ‘ 1 :
7 into aPathwith the Paths Panel. '\ = B Y
L . '% ‘ \ i .
7 . | 1 :
7. /3 ‘ 1
L) i - . Layer 294 :
|
) o : C
2 ! -
e T Howontal ! - TIGER
e e - - \
&-‘,‘ " Horzontal Type Mask T 1 e ¥
0-4 Fi vertcal Type Mask Tool o T { ] v . A
i 1 I . - 3
:‘: 1 : \“ -
J & 3 i N
o] TYPETOOL BOUNDING BOX
The Type tool notonly The bounding box displays
allows you toadd your when the Move tool : - 9] L meer
own lines of text, but is selected and ‘Show / < ) R =
' v b Make text Gyar
alsoletsyou change the Transform Controls'is ) < v b Rasterze cument ayer
font, size and colour of checked. Quick accesstoit = ¢ b Set Selection
passages of text copied is vitalfor this project. : % “"‘J
infrom otherdocuments. ACTIONS s :
\. J WesetupanActiontorecord |T -0 L L )

the task of creating the word
Tigerand assigned a keyboard
shortcuttoit. Thishelpsto
speed up arepetitive task.

31,169 (5 Exposure works n 32-b anly ¢ = =

 ———
1
View Mode
L ul Show Radus (3)
N View:
Show Original (P)
Edge Detection
59 ] Smart Radius
Radus: 00 px
it Adjust Edge
Smooth: 35
Feather: 00 px
Contrast: 60 %
Shift Edge: 0 %
Output

0 Select the fur
When you've filled all the tiger stripes,

1 Refine the selection
highlight the top tiger layer then scroll to the bottom

When you are happy with the Color Range R T r—
0 Select l_')

tiger layer and Shift-click to highlight them all. Press
Cmd/Ctrl+G to group the layers together. Next,
Alt-click on the eye icon of the Background Layer to
hide all the others, then go to Select>Color Range.
Click over the orange furand use the Fuzziness
slider to control the effect.

www.practicalphotoshopmag.com

settings, hit OK to form aselection. Next, go to Selecion
Select>Refine Edge then set Smooth 35, Contrast 60 [/ Remember  Layer wask
and choose ‘Output to: New Layer’ then hit OK. You W
should name the newly-created layer ‘fur’ then = hew Documen:
hold down €Cmd/Ctrl and click the layer thumbnail
toloadits shape as aselection.

Decontaminate Colors ’
|
\

New Document with Lavér Mask
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CREATIVE PROJECT

TIGER TEXT EFFECTS

Photoshop

&now tyour Tooks!
Type tool

M We're buildinganimage
entirely out of words, soit helps
toknow theinsand outs of the
tool that creates them. The Type
tooladds a type layer when you
clickinsideadocumentordrag
to make a type box. Youcanthen
typeinwords or pastein
passages as we've done here.
Each time you click off the tool,
the type layeris applied. The
options at the top of the

screen letyou adjust the font
style, size and colour. You can
find many more type controls
inthe Character Panel
(Window>Character).

e
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GENIUS TIP!x
USE WARP
GONTROLS

’ The Warp transform gives
you interactive control

over a layer's shape. A grid of
nine boxes divides the layer into
areas that can be pushed and
pulled around to shift pixels.
Warp can be accessed with
Edit>Transform>Warp butit's
far quicker to right-click while
in Transform mode and choose
Warp from the drop-down.
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1 1 Make apath
Go to Window>Paths to

access the Paths Panel. Click the
‘Make workpath from selection’
icon at the bottom of the Paths
Panelto turn the selectionintoa
path. You can now fill the shape
of the fur with any passage of
textyou choose. We've used the
William Blake poem, The Tyger.
Select a passage of text from any
document or web page and hit
Cmd/Ctrl+Cto copyit.

.&‘ﬁi_ﬂﬁ

CITEY W [
umuum

“Make work path from selection |

1 2 Paste apassage

Dragthe Orange layer to
the top of the Layer Stack then
click the Blend Mode drop-down
atthetop of the Layers Panel
and choose Color. Highlight the
template layer below then grab
the Type tool and choose a font.
Set font colour to mid-grey. Hover
over the nose until the typeicon
changestoacircle, then click
inside and press Cmd/Ctrl+V to
pastein your passage of text.

1 Mask the words
Continue hitting Cmd/
Ctrl+V to pastein text until the
shapeis full, then click on the Work
Pathin the Paths Panel. Click over
another area with the Type tool
then fill it with more text. Group all
the Type Layers and the Orange
layer together, then click the
Add Layer askicon. Paint on the
mask with a black soft-edged
brush to soften the edges of
the orange text.

www.practicalphotoshopmag.com
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CREATIVE PROJECT
TIGER TEXT EFFECTS

Pm‘hs’

P Pathsare vector-based
shapes thatareinfinitely
resizable, as opposed to
images, which are pixel-based.
Here, we've turned aselection
into a Path, which then means
that we can use the Type tool to
fill the shape with our text.

Thisis just one of the many
things you cando with Paths.
But perhaps the best reason for
using themis that you can
adjust the shape any time you
like. Insimple terms, Paths are
justlines with anchor points
that can be manipulated to
change the shape.

1 4 Createsome grass

Create anew layer at the top of the Layer
Stackand callit‘grass’. Grab the Pen tool then click and
drag to make an anchor point. Click-drag again to make
asecond point then continue to make the shape of a
blade of grass. Once the shape is complete, right-click
and choose Fill Path. Choose any colour and hit OK then
selectagreen colour and hit OK.

1 5 Make more grass
Hit Cmd/Ctrl+) to duplicate the ‘grass’ layer,

then grab the Move tool and use the bounding box

to position, resize and warpit. Double-click the Color
Overlay style and choose aslightly different shade of
green. Continue in the same way to build upa

row of grass of varying shapes and colours. When
you're happy, group the layers together.

A —
b Vhat imm mnllmmnv
frame thy leartul symmotry? In what dis

TATIRS
v Opactr: 100% +

e/ + 0 = 00w »

.3

[T
77

® 2 wmetes

e

2

‘ 16 Make another

Drag the grass group tothe New
Layericon toduplicate it thenhide
the original group. Now press
Cmd/Ctrl+E to merge the group
into a single ‘grass copy' layer, then
set the Blend Mode of the layer to
Color.Cmd/Ctrl-click the layer

- A OO0 I 43

thumbnail to load a selection.
Once again, click the ‘Make work
path from selection’iconin

the Paths Panel.

[ »»

GENIUS TIP!,
SELECTIONS FROM

or skies Burnt the lire of thine eyes? On a Normal 2l 100% 1
dare he aspiro? What the hand dare seizc ‘ Js+8 100% » 17 copy in tEXt
shoulder and whal art Could twist the singw|- e nghllghtthegroup below r
on thy heart began to beat, What dread I , / We've used Channels here
y " the ‘grass copy’ layer then grab )
1 the hammeor? what the chain? In whitt g Py : Y = g toselect the stripes. Each
1t 1he anvild What dread grasp Dare its deaddy || '® Grass copy the Type tool. Click inside the new

0 the stars throw down their spears. And wyle|
rs. Did He smile His work to see? Did He whe nj
gor, ligor. burning hright In the forests ol h(
1 eyo Dare frame thy learful symmetry?TIGE
1 In the forests of the night.  What immorgal
ty learful symmetry? in what distant deeps o|
al wings dare he aspire? What

- "
SF» ;Hrludwhalarwnuldlwlsln

1o boat What dread band and ¢

whal lurnace wasmv gt
1s deadly terrors Ch
0

j TIGER, tiger, buming bright In the forests...

orange text

| fur

work path then paste in more text
tofill the grass. A smaller font size
works best here, so press Cmd/
Ctrl+A to select all the text then
adjust the size of the font.

| PATHS _
. Work Path

|

channel displays the imagein
terms of colour brightness. We
canduplicate achannel then
make changes to it by boosting
contrast and using the Brush
tool to create a black and white
scene. We then Cmd/Ctrl+click
the channel toload a selection
thatincludes all the black parts
of the channel, creatingan
intricate selection in minutes.
It's then a simple matter toturn
the selectioninto a Layer Mask.
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18 Build up the grass
Group the new text layers
and the ‘grass copy’ layer together
thenduplicate the group and hit
Cmd/Ctrl+E to merge toasingle
layer. Use the Move tool to position
and warp the grass so that it
surrounds the tiger. Add Layer
Masks to hide the grass over the

e ——

LAYERS
Normal

w Opacky: 100%
Fil:

100% »

T "' : face. Make any final tonal tweaks
\ you think are necessary with

\i Adjustment Layers.

{

i g

grass copy 2

s fx 4 © o

FINALIMAGE -
P

A look through the layers

Layers and Layer Groups are key to the success of this
project. Let's take a closer look at the Layer Stack

"UNERS mi———

GRASS

Ablade of grass was made

withthe Pen tool, then Normal v [FPSERE| 100% |
copied, warped and coloured
to make arow. The outline koo O / ‘*' . = Ft 109% ,’, =
of thegrasswas madeintoa ® D 1 grassco
path, then filled with words. ] ‘—@ g o
_l Grass
t IR orange text
' ™
TEMPLATE
Youmay end up with =
hundreds of layers, but ---=-H®4-0 ORANGE TEXT
'this one really'isthe most ====| Aselectionoftheorange
mr:portafntr.‘lt givesus tl;e furwas made with the Color
shape of the stripesan — : Range command, then
provides a crucial outline for : | » I tiger text — ] copied to anew layer with
the tiger text effect. : the Overlay Blend Mode. A
- o i pathwas created from the

I a shape of the selection then

: filled with passages of text.

1 "

} ¢ ™)

1 TIGERTEXT

: The bulk of the work in this
WHITE BACKGROUND ' a project goes into making this
Ourwhite background here SE— ] Layer Group. It's filled with
was set to 80% Opacity the tiger words thatform the
to show where the words stripes. Each was made with
should cover the stripes. Set ourautomated Action then
itbackto100% tosee the v positioned and warped with
finished effect. . - S the Move tool.

e 0 © 0 3 I L 4
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FUNDAMENTALS|

ESSENTIA[S OF
SELECTIONS

Making accurate selections is a key skillwhen

using Photoshop. Here's

Sooner or later when you
start using Photoshop you'll
want to select something.

It might be that you've gota
great shot of your kids, but you
need to brighten their faces
without changing the background,
or perhaps youwanttogivea
cracking landscape image the sky
itdeserves. Whateveritis,
knowing how to select your
subject accurately can be the

how to get started

difference between a successful
final image and one that looks

amateurish and obviously edited.

Being able to make a selection
allows you to selectively adjust
parts of animage, cut outand
paste in specific objects and
create accurate Layer Masks.

However, as you move the
cursor towards the Tools Panel
you'll notice that there's a pretty
extensive range of tools that can

52 Practical Photoshop April2012

help. They all have their own
special properties that are
designed to make selectingan
object easierin certain
circumstances, but which is the
most appropriate to use, and
how do you use it?

Over the next few pages we'll
take you through some of the
essential information that you
need to know when making a
selection. We'll explain how the

&£ Before long,
making selections
of almost any object
will be second
nature toyou %7

WATCH
SLEARN!

~ http://bit.ly/w6I19FO

various Lasso tools work, how to
use the Quick Selection tool, and
importantly, how to add to,
subtract from, and refine your
selection so that you caneven
select tricky subjects such as
wispy strands of hair or fine leaves
and tree branches. Before long,
making selections of almost any
object will be second nature to
you, and you'll instinctively know
how to tackle any subject.

www.practicalphotoshopmag.com
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Building
Up your
selection

Creating perfect selections is
easy with the add, subtract
and intersect modifiers

» When you make a selection,
youdon'thave togetitright
firsttimeandallinone go. You can
add orremove areas from the
selection, and you candoit with
whatever selection tool you use.

The easiest way to make these
changesis to use the modifier
shortcut keys. For example, if after
making a selection you want to add
anotherareatoit, just hold down
Shiftand you'll see thata small
plus symbol appears next to the
tool on screen. Now, whatever you
select will be added to your
existing selection.

Conversely, hold down Altand
you can then use your chosen tool
to subtract from the selection (a
minus symbol will be displayed).

A third option, which you

activate by holding down Shift and

Altatthe}slametirge,enablesyou Add SUI]"EBT |I]IE[SEGI

to create a new selectionfroman After making your initial selection, Hold down Altandclickand drag Hold down Shiftand Altand you
intersection of two selections (a hold down Shiftand use the tool to withtheselectiontooltoremovean  canusethetool toselectanarea
cross symbol will be displayed). selectthe areayouwanttoadd areafromthe selection within the original selection

I|| 44

' GENIUS TIP!
Make quick g’ﬁ“% PATHS WITH

selections AWl THEPENTOOL

I } The Pentool enables you
Use one of the three Lasso tools to make o to create Paths, which
a quick selection that can be refined later e ‘b can be turned into Selections.
E b Paths can be altered at any time
» The Lasso tool enables you to select an object by ,’")\ ™ using anchor points and control
encirclingit. There are three variants: the i handles, and because they are
(freehand) Lasso, the Polygonal Lasso and the vector shapes, they canalso be
Magnetic Lasso. The Lasso tool selects an object . “ \ rescaled without loss of quality.
following a line you drag. It's useful for making quick, . 3 ‘ \ Asyou click and drag to form
simple selections. The Polygonal Lasso tool is useful i . \) acurve, two control handles
for making straight-edged selections using clicks to appear from the anchor points.
add anchor points and corners. The Magnetic Lasso — i These can be used tobend and
tool hugs edges within the image. Use a click and e manipulate the curve.
drag technique to outline your selection. [A—— - ¥
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Refine edges

Use the Refine Edge controls to perfect selections
and get rid of unwanted bits of background colour

> Selecting wisps of hair, fur or
fine twigs on trees manually
is a painstaking chore, but CS5's
Refine Edge Panel has controls
that can really make it much easier
and quicker. One of its most
important controlsis the Radius
slider, which sets the parameter
for edge detection. While there's
an automatic Smart Radius option,
this doesn't always get things
right, andit's best to take control
of ityourself. Thekeyistousea
large radius with fine objects such
as hairand a smaller one with
subjects that have a clearer edge.
The Decontaminate Colors control
inthe Output sectionis also very
useful because it removes the last
traces of any background colour
around the edge of your selection.
You can use the Refine Edge

controls after making any
selection, whatever tool you use

- simply choose it from the Menu
bar, set the Radius and then paint

£k Thekeyisto
use alarge radius
with fine objects
such as hair 7

l 4

GENIUS TIP!,
REFINE EDGE
VIEW MODES

’ Cycle though the seven
differentRefine Edge

view modes (by pressing F or
using the drop-down listat the
top of the panel) to see which
onegives you the clearestview
of your selection. Forexample, if
you're cutting outasubjectthat's
placed on a black background,
you'll find that the On White or
OnLayers options would make it
much easier to see what's going
oninyourimage.

along the edge of concern,
making adjustments as necessary
to ensure the right partsare
selected. Once you've finished
making the selection, use the
Output menu to determine what
happenstoit. Forexample, it can
be madeintoanew layer, oranew
layer with a Layer Mask.

CS5's Refine Edge
Panel has made
cuttingout haira
much easier task

Using the Quick
selection tool

3

» The Quick Selection tool is found next to the
Magic Wand tool. It's used like a paintbrush to
sweep over the selection target. If you stay on the

edges of your subject, the tool learns what you're

trying to select, and starts to help you as you progress.

Make sure Auto Enhance is selected in the Options Bar
because this produces more accurate edges. If you
make a mistake, hold down Alt and paint the area that
needs to be removed from the selection, then use the
Refine Edge controls to get the selection just right.
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CRACKING COMPOSITES

Use Layer Masks to blend elements - find out more on p68 3

FASTFIXES

REMOVE LENS =
DISTORTION

Correctlens distortioninjusta
few clicks using Adobe Camera
Raw to create a perfectly
straight landscape shot

&LEARN!

http://bit.ly/w6I9FO |

01 OPENUP INACR

In Adobe Bridge, clickon theimage ‘lens_
before.dng’and go to File>Openin the Camera
Raw option to ensure theimage is openedin ACR.
Clickonthe Lens Corrections tabon therightof
the window to allow you to correct the distortion.

Lo Conectons. =
Profie Manus .

7 Eable Les ~rotie Carrectons

Fit in View

()2 CORRECTDISTORTION ~~ (J3Z0OMIN ()] LEVLTHE

Enable Lens Profile Corrections box. This will corrected the distortion in the image, but the Now click onthe Manual tab at the top of
automatically choose your lens by using the horizonisn't quite straight. Todo this,zoominto  the screenand use the Rotate slider to move the
information in the EXIF Metadata, although you 100%, and make sure that the horizoniscloseto  image until the horizon lines up with the
canalso manually select the Make, Model and the top of the window by holding down the straight edge of the preview window. For our
Profile from the drop-down menus. spacebar and dragging the image. image, we needed a value of +1.2 degrees.
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BENIUS THE CREATIVE

MANUAL FOR ALL

PHOTOSHOP USERS
WHY IT WORKS...

FLAMING LIPS

Every issue we uncover the secrets

behind great digital artimages

-~

ARTIST INFO

Name JeffHuang
Location United States

Basedin New York,
freelanceartdirectorand
illustrator Jeff Huang has
been creating digital art
foroversevenyears, and
produced work for the
likes of HBO, Hyundai,
T-Mobile, Mojoand New
Scientist.He'salsoa
member of international
artcollective Depthcore.
www.thefifthorder.net

IDEAS YOU CAN STEAL! #01

ADDING GOLOUR

Make a great base for your composition by paying

Mojo magazine approached
Huang with an initial concept

for thisillustration of indie rock
band Flaming Lips: “They attached
a Hawkwind album cover, and said
they'd like theillustration to be
cosmic, trippy and to incorporate
the five starsigns,” herecalls.

“lwanted to create something
thatinvoked a believable
extraterrestrial atmosphere.”

Huang believes this piece is
particularly notable for being so
unique: “ldidn’t search forany
references when Imadeit. | strictly
wanted to create alook thatI'd
never done before,” he goes on.

“It was about thinking outside
the box, solreally didn't want to
imitate anotherstyle.”

close attention to the background tones

I] A BLUE TWEAK

[] MULTIPLY CHANGE

Inordertoreturn

some colour back into his
newly-modified greyscale
‘silk-screen’image treatment,
Huangstarted the process by
duplicating the originalimage
and thensetting the layer’s
Blend Mode to Multiply.

Secondly, he created
an Adjustment Layer for Hue

and Saturation. “lused aHue

setting of -168’, because |
thought they looked much
betterinblue againstthe

background,” he explains.
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LAYING THE FOUNDATIONS

» Huang's first task was
to break down the base

photograph of the band members
toincorporateitinthe piece.”l
didn't want the finalillustration to
look like a photo, so | thought of
drawing on top of it,” he explains.
“Ifreestyled a quick sketch, not
worrying too much aboutbeing
precise at that stage. My focus
was simply to break the image
down.” After various amendments
laterin the process, this initial
rough sketch would develop into
the mainfocal elementin the
final composition.

WORKING UP THE SKETCH

With the rough sketch outline

in place, the next stage was
to take it furtherand start working
intoit, adding levels of detail in
Photoshop for depth and texture.
“l experimented with filters, photo
manipulation and digital painting,”
reveals Huang. “l ended up with
something thatl really enjoyed - it
looks like asilk-screen treatment,
but with preserved details as well.”
At this stage, the treated photo
was greyscale, but Huang planned
to add colour back to the piece
lateroninthe process.

WANT MORE PRO ADVICE?

See our Artist Insight section on p74

IDEAS YOU CAN STEAL! #02

GLOWING EDGES

Stylistic tricks like using the Glowing Edges filter
can bringimages to life when done tastefully

[] SCREEN BLEND MODE

Huang subtly used the
Glowing Edges filter here
(Filter>Stylize>Glowing
Edges), settoaScreen
) Blend Mode so thatonly the
highlights show up. A mask
would be used to cover up
any unwanted areas.

u ALITTLE MASKING

“Ididn't want
colourful glowing edges
everywhere, so |l created
anew Hue and Saturation
Adjustment Layer with
settings '205,60,0' to
make the glowing edges
blue,” says Huang.

[] COLOR DODGE

To brighten highlights,
Huang chose to duplicate the
glowing edges layer, setting
itto Color Dodge. “From there,
I created a mask, filled it with
black, then painted white
back into the areas where|
| wanted more highlights.”

I] GAUSSIAN BLUR

Finally, Huang
duplicated the glowing
edges layer again adding
Gaussian Blur (Filter>Blur>
Gaussian Blur) with a
setting of 5px and set to
Screen, to create asoft light
glow around the edges.

l 44

GENIUS TIP!,
BRUSH MEETS TABLET

’ Huang swears by the combination of a graphics
tablet and the Brush tool. “I've had a tablet for six

years now, and there isn't asingle illustration that | don't
use this with. Here, | drew the lines that were overlaid on
top, and lots of under-the-hood things like masking. It'sa
very versatile tool. You can use a hard small brush to draw
lines; a large round brush to paint lights; or abunch of
settings to create limitless unique brushes.”
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MANUAL FOR A
OTOSHOP USER

GET THE LODK
BLEAGH BYPASS TIPS

Want to add cool effects to yourimages? This traditional
darkroom technique is easy to replicate in Photoshop

The bleach bypass effect has

its rootsin the traditional
darkroom. It'sa complicated and
potentially messy process that
requires the printer to miss out
certainchemicalsin the printing
process. However, the striking
results boast enhanced contrast
and wonderfully muted colours
thatare generally considered to be

tock: ] @ Fill:| 100

® @BD Black & White 1
="y

> Layer 1

- m Background

m DUPLICATE LAYERS

Open ‘Bleach_Bypass_Before.jpg'and
press Cmd/Ctrl+). Make sure that the top layeris
selectedand choose the Screen Blend Mode
then press Cmd/Ctrl+E to flatten the layer
onto thelayerbelow. Create a new Black and
White Adjustment Layer and then select the
fingericon at top left of the window.

I] 4 HIGH PASS SHARPEN

Make sure the new layeris selected and
go toFilter>Other>High Pass. Decrease the
Radius to 8 pixels and click OK. Change the Blend
Mode to Overlay. Now click onto the top layer
and create anew Curve Adjustment Layer. We
now want to create asubtle S-curve toincrease
the brightness of the mid-tones.
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worth the effort. It's easy to
see how the technique has
become extremely popular,
especially with advertising and
fashion photographers.

Tweak those tones
Thankfully, recreating the
process in Photoshop is much
easier, quicker and there's no

ADJSTHINTS MASKS
Back A White | ouie ﬂ

02 ADJUST THE TONES

Move the cursor over the image and click
and hold the mouse over the liquidin the bottle.
Drag left to darken the tone. Click into the darker
area of the background near the top and repeat.
Adjust the tones of the imagein this way to
create a high-contrast black-and-white image.

conarans (ARSI
B s [ Covom 3

H a8 (=)

' oz

rd el
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[]5 IMPROVE THE TONE

Createapointat the centre of the curve
and increase the Output value to 156. Create
another point in the bottom quarter of the
shadows and set Output and Input values to 64.
Finally, in the top right quarter in the highlights,
reduce Outputto 215. We now want to subdue
the colour toreplicate the bleach bypass effect.

nasty chemicals to deal with. It
can be done using a selection of
Adjustment Layers and Blend
Modes. We're going to show you
how to use a Black and White
Adjustment Layer so that we
cantarget specific tones. Then
we'll use a cunning combination of
Blend Modes and colour tweaks.
Solet'ssee howit's done...

WATCH
&LEARN!

http://bit.ly/w6I9FO0

Photoshop

[ CUPTHE LAVERS

Hold down Altand hover between the
Black and White Adjustment Layer and the image
layer. When you see the cursor change, click to
clipthe Adjustment Layer to the image layer. Click
theimage layer and change the Blend Mode to
SoftLight. Click back onto the Background Layer
and thenduplicate it using Cmd/Ctrl+).

UB SUBDUE THE[:[ILI]I]EW

Create a new Hue/Saturation Layer and
thenreduce overall Saturation to -30. To finish,
double-click the Black and White Adjustment
Layer and use the tonal adjustment to make any
final changes to the tone of the image.

www.practicalphotoshopmag.com
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The results boast
enhanced contrast
and wonderfully
muted colours

START IMAGE

l

GENIUS TIP!
A FINAL FINE-TUNE

’ When it comes toapplying
the bleach bypass

effectdigitally, everyimage
willreact differently to the
process applied, depending
on the coloursinvolved. The
readjustment in the final step of
the Black and White Adjustment
Layer helps you to fine-tune
the tone of the colours after
applying the layer blending
and other effects.

4 4
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“'/ Colour Replacement Tool B

0‘/ Mixer Brush T ool

T00L SCHOOL

B

WATCH
& LEARN!

http://bit.ly/w619F0

Photoshop

e

MASTER THE MIXER BRUSH TOOL

Use the Mixer Brush tool to turn a photo’s pixels into a variety of paint-like brush strokes

This monthin Tool School, we

digdeepintothe toolbox’s
Brush tool compartmentand put
the Mixer Brush throughiits paces.

Unveiled in Photoshop CS5, the

Mixer Brush appears to do a similar
jobtothe Smudge tool. Like the
Smudge tool, the Mixer Brush
enables you to spray over a photo
andturnthe pixelsinto similar
coloured strokes, making your
photo look like a painting. If you tick
the Smudge tool's Finger Painting
boxin the Options Bar then it will
add some of the foreground colour
to the start of the stroke, before
blending it with the sampled
coloursintheimage. The Mixer
Brush can performa similar task
usingits Mix option. So are there
any major differences between the
two tools? Absolutely!

The Mixer Brush can produce much
more realistic paint-like strokes
than the Smudge tool. This artistic
verisimilitude is thanks to the more
sophisticated range of editable
controlsinthe Mixer Brush's
Options bar. As its name suggests,
the Mixer Brush enables you to mix
the foreground colourand the
coloursin your photo. However,
where the Smudge tool only allows
you to switch this feature on or off,
the Mixer Brush enables you to
change the percentage of the mix
to produce more subtle blends.

Thanktoits extra options, the
Mixer Brush behaves much more
like areal paintbrush than the
humble Smudge tool. The Load
option allows you to put more or
less painton the tip, enabling you
to produce longer or shorter
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strokes. You can also mimic
different styles of paint media
using the Wet option. This enables
you to mimic the smudgy strokes of
anoil painting, or the scratchy
strokes of the drybrush technique.

You can clean the brush of paint
after every stroke so that it
samples new colours from the
photo, or you canallow the brush to
clogup with different colours to
produce amore complexand
natural mix of colours.

Different strokes

We'll show you how to master the
Mixer Brush's options to produce
wet or dry brush strokes. You'llalso
learn how to combine the Mixer
Brush with Photoshop CS5's new
range of editable Bristle Tips, so
that you can create a wide range of

convincing brush strokes and
mimicarange of styles, from
impressionistic dabs of paint to
fine, accurate strokes.

Thanks to the double act of the
Mixer Brush and CS5's Bristle Tips,
you can make a little artistic
talentgoalongwayand
dramatically extend the painting
power of these tools by adding a
pressure sensitive stylus tothe
mix. This willenable you to create
more realistic strokes thatrangein
size and angle, just like areal brush.

You couldslap afilterontoa
photo to create a piece of ‘art’, but
this lacks the organic strokes and
random smudges that you'd get
usingareal paint brush. The Mixer
Brush will bring you a big step
closer to creating realistic paint
effects - without the mess.

www.practicalphotoshopmag.com


http://worldmags.net/

44

Eﬂhanl}e me Mlxer BrUSh T}Emusnm\
tool with Bristle Tips iy

PREVIEW
Learn how to give the Mixer Brush tool more realistic-looking

} You can see a preview of
the brush tip as you apply
brush tips by modifying the new Bristle Tips

it to the image. When you click
to dab or stroke, the Mixer
Brush on the image the preview
tip will dab, too, showing you
the direction the bristles are
moving in when you stroke. The
preview is only available if your

» Onceyou've selected the
Mixer Brush from the toolbox,
change the workspace by clicking
the Painting tab. This gives you
access toarange of handy tools

Once you've chosen aBristle Tip
foryour Mixer Brush (such as
Round Angle Low Stiffness), follow
our three-step walkthrough below
to discover how to produce

that will help you paint more different types of paint strokes. Different Mixer Brush graphics card supports OpenGL.
effectively. The Swatches Panel This will help give you a sense of options enable you to To enableit, go to Edit>
acts like anartist's palette, how the key Mixer Brush options produce dry or wet Preferences>Performance.

enabling you to change the brush
tip’s colour with a quick click.

By scrollingdown in the Brush
Presets Picker you'll discover the
new range of Bristle Tips
(represented by distinctive paint
brushicons). These tips can be
modified to give the Mixer Brusha
wide range of realistic brush
strokes. You can modify each
Bristle Tip by clicking the Brush
Panelicon at the top right of the
Brush Preset Picker.

The Brush Panel enables you to
change the properties of the
selected Bristle Tip, such asits
shape, thickness and even the
number of bristlesit has. You'llsee
apreview of the type of stroke that
the edited brush will produce.

STEP-BY-STEP MODIFY THE MIXER BRUSH OPTIONS

P —— L p—

create different paint effects. brush strokes Tick Enable OpenGL Settings.

BParE e

Unetied 1 @ F3% (W8 W) * X

|t Moo nsagaXAAN SN NR 007

[l LOAD YOUR BRUSH u

Grab the Mixer Brush and choose a Bristle

CHANGE THE TIPS

Add more strokes. Hold down Alt and click

MIXITUP 0

Change the foreground colour to yellow.

Tip. Set the blending brush combinations option
toDry, Light Load then painta streak of red. Set
the blending option to Dry, Heavy Load. This
creates alonger stroke because there is more
paintloaded onto the tip.

www.practicalphotoshopmag.com

Set the blending brush combinations option to
Very Wet, Very Heavy Mix. Paint astroke that
overlaps the other two. The stroke starts off with
the foreground yellow, but then picks upand
adds streaks of red to the mix.

to sample reds or yellows. Use the rougher Round
Fan Stiff Thin Bristles tip to add extra texture to
your strokes. Experiment with different brush
blending options to explore other tip textures.
You can almost smell the paint!
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Greate a painted look

Use the Mixer Brush withastylustoturnany
photographintoahand-painted picture

" WATCH
| &LEARN!

Wl http://bit.ly/w6I9FO

When creating our ‘abstract

painting’ on the previous
spread, we used amouse, which
is pretty obvious when you
examine the strokes close up.

In the walkthrough on the
right we'll show you how to
create a more complex oil
painting of a child and her pony
using the Mixer Brush with a stylus.
We used a Wacom Bamboo Pen,
which you can pick up from Argos
forjustunder £50. The beauty of
usingastylusisthat youcan
change the size and strength of
each stroke by varying the
pressure you apply with the pen
when pressingdown on the pad. It
alsofeelsalot more natural, which
makes it much easier to control
your brush strokes. It's also easier
tofollow thelinesand curvesina
photousingastylus.

&£ You can change the size and
strength of each stroke by varying the
pressure you apply with the pen ¥
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STEP-BY-STEP
PAINT EFFECTS

.

GHOOSEATIP

Choose the Round Blunt Medium Stiff

brush tip. Set the blending option to Very Wet,
Heavy Mix. The 100% Mix means that the
brush will only use the photo's colours, not the
toolbox's foreground colour. Set the tip's Size
to30pixels. Apply long, rough brush strokes to
paint over the horse's coat.

2 ADJUST THE BRISTLES

Goto the Brush Panel. Set the Shape to
Round Angle. Decrease Bristles to 9%. Set the
Size to 66 pixels. Set the Mix option to 83%to
add alittle brown foreground colour. Set Load
If you do stick to usingamouse, t0100% and paint the horse’s mane.
youcanvary the brush tipsizeina
variety of ways. Use the right or
left square bracket keys to increase
ordecrease the tip size.

Alternatively, holddown Altand
rightclick, thendrag lefttocreatea
smaller tip, orright for alarger one.
Large brush tips are good forfilling
inlarge, uniform areas such as the
pony's flankin our photo, while
smaller brush tips help toretain
detailin smaller areas.

Open up our file ‘mixer_before.
jpg'. Use the Painting workspace.
Click the Create a new layericon so
you can painton a separate layer.
Pick the Mixer Brush and tick
Sample All Layers, so it will use the
photoasapalette.

o |

() INSSE THE DETAILS

Select the Round Angle Low Stiffness
Bristle Tip. Create a new transparent layer. Use
asmall Size to paintin the finer details of the
girl's face. Usea Round Fan Stiff Bristle Tip to
paintin her hair. Change the brush tipsand size
tosketchintherestof the scene.

www.practicalphotoshopmag.com
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NEXT ISSUE IN TOOL SCHOOL

How you can master the Puppet Warp tool

Photoshop Anatomy The Mixer Brush

Create different brush strvo”kérVéffect's'byradj'usvtihg the Mixer Brus'h’érﬁps and optvic')nsr ”

-
|
-

TOOL COMPARTMENT

Hold down the mouse
button to open this toolbox
compartment and select
the Mixer Brush (or press
Shift+B to toggle between

ot 0 T
/"‘ . F

o

J’, the various Brush tools.)
& » g/®rwhTool B
" & Pencil Tool B
*  #i# Color Replacement Tool B
" i
. 4/ Mixer Brush Tool [% B
=4 ‘

BRUSH .
PRESET

300 px

Fle Edit Image Layer Select Fiter View Window Hep | [ [ F5~

s v @y Hv

- :IJ 5 L‘ﬂ .' % K | Very Wet, Hesvy Mix

LOAD

If you untick this option then the Mixer Brush
won't automatically load the foreground colour
on each stroke. It will only sample from theimage.

GLEAN

Fle Edt Image Layer Select Fiter View Window Heb | [ M8 FIv

v Weti 100% > loah S% ¥ M j00% > Fow: 100% > f FlSsmpleAlLayes

If you untick this option then the Mixer Brush won’t
cleanitself after each stroke. This means paint
sampled in the previous stroke will also be used.

- @B =~

v B A e

Fie Edit Image Layer Select Fiter View Window Help B M M

o ;0- ) .- 29" K | wet, Heavy Mix

v Wat: 1009 > Losdi| 50% > M 219% O |Flowr 10% b | GF [7]Sample AlLayers ¥

v Wl W~

v wats 0% 7 Load: 0% > | M 100% 30 Flow: 100% b Gf (Z)Sample AlLayers

_ mixer_after.tif @ 4% (Layer 6, RGB/8) * % |

WET

This option enables you
to smear one colourinto

& Wet
) Wet, Light Mix

~

PICKER

Produce realistic

o —— s T
i g W
N —

another as you stroke.
[Very Wet Avalue of 0% will create
Wery Wet, Light Mix a dry t|p

brush strokes by
selecting one of

. -

Very Wet, Heavy Mix

the new Bristle

e

MIX

This changes the balance
between the foreground
colourinthe toolbox and
the colours sampled from
the photo. A value of 100%
will only include the colours
inthe image.

Tips. You can modify the behaviour of
these brush tips by clicking the icon
on the Options Bar next to the Go to
Bridge icon. Click the Shape drop-
down menu [1] to choose from a
variety of different tip shapes. You
can create finer brush stokes by
reducing the number of bristles with

www.practicalphotoshopmag.com

adjusting the Stiffness [4] of your =
bristle tip you can create dramatically
different brush strokes. Get a clearer
idea of what the modified tip looks
like by clicking the icon at the foot of
the Brush Panel that looks like an eye
nexttoabrush tip [5] to open the
preview panel.

Tostromthe |~ Gegmper)  BLENDING OPTIONS | -
Brush Presets v g = L |
Picker. = ‘ Click here to choose ablending —
brush combination. These R L A i
- — | change the way the Wet, Load 30 13013 {2 |2
= ; and Mix options behave. Sl e u 7 | =) | 2> | 28
W B A [JShapeDynamics | 25 [ 36 | 25 | 36 | 36
[] Scattering FIRERAEAE REAE
ClSa ol 1 36 | 32 |25 | 14 | 24
ot ﬁ RS » & b ] - ]
= Q| sie 25 px
naersianain 8l 2
1T [ Transfer G| Bristie Qualities m
a Shape: %
E brliSh Fdne ol| s — [
[ A & LW‘{E J 186%
Modify a brush tip's properties to produce a variety of realistic strokes [ smoothing || = O L
S A AT S o SRR S [CIProtect Texture i Stiffness: EEJ 58%
> The Mixer Brush can produce a theslider beneath [2]. For longer Angle: 2, 0°
wide range of different strokesif  bristles, increase the percentage
you give it one of the new CS5 Bristle  value of the Length slider [3]. By [¥]spacing 2%
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FILTER F(

MIMIE THE GAMERA
PANNING TECHNIQUE

Use Photoshop's Motion Blur and Radial Blur filters to
create a dramatic sense of movement in an action photo

The Photoshop Blur filters can be used to thatit follows the movement of the vehicle,
createinteresting effects. One of theseis  keeping the subject sharp while blurring the

to give asense of motion toa photo. In this distracting background. To ensure that the
tutorial you'lldiscover how to takeanimageofa  resultisrealistic, you'llneed to create some
moving vehicle and apply a motion blur to the extra pixels around the car so that the blur in

background. Theresult will look as if the image frontand behind it looks believable. You'll use a
had been captured by acamerabeing pannedso = Radial Blur filter on the wheels, too.

01 OADTHESELECTN I}lEAN UPTHEBACKEROLND

Open’'03_panning_before.psd’'and press Hold down Ctrl/Cmd and click the mask
Ctrl/Cmd+). Name the copy, ‘Car’. Choose Select>  thumbnail. Choose Select>Modify>Expand,
Load Selection, and choose Car Selection from type 15 and click OK. Copy the Background Layer
the Channellist. Click OK. Choose Select>Modify>  again and call it ‘Blur’. With this layer targeted,
Feather, set the Feather Radius to 2and click press Delete. Choose Edit>Fill, select Use:
OK. Click Layer>Layer Mask>Reveal Selection. Content-Aware and click OK. Press Ctrl/Cmd+D.

=
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@
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03 GREATE THE MOTION BllIH |] 4 BLUR THE WHEElS

Use the Clone Stamp tool tofill in areas Press Ctrl/Cmd+) to make a new layer of
around the car. Right click the ‘Blur’ layer and this selection. Hold down Ctrl/Cmd and click the
choose Convert to Smart Object. Choose Filter>  layer thumbnail. Choose Filter>Blur>Radial Blur,
Blur>Motion Blur. Set Angle to O and Distanceto  select Spin, and set Amount to 20 and Quality to
200. Target the ‘Car’ layer and select the front Best. Click OK and repeat for the second wheel,
wheel using the Elliptical Marquee tool. moving Blur Center to the middle of the wheel.
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SAVEUPTO 40%

When you subscribe today - see p40 for more

SILEARN:
101uses™ for the...
Photoshop Motion & Radial Blur filters

“ TD ENSURE HEAI.ISM, Use the Motion and Radial Blur filters to
GREATE SOME EXTRA Gects. Hare e fve i cantry
PIXEI.S AHUUND THE out foryourself withjustafew clicks...
AR SO THAT THE BLUR N e
IN FRONT AND BEHIND IT — grestes
LOOKS BELIEVABLE 77 : - - R ...

the Motion Blur
filter. Set Angle
toOandusea
- Distance that
e blurs fine details.

SILKY WATERFALLS

Turn waterfalls

into asilky blur
using the Motion
Blur filter on the
water. Set the
angle to match the

direction the water % ]
is flowingin. -y

ADD DRAMATIC
MOVEMENT

Add dramausing

the Radial Blur’s
Zoomsettingona
duplicate of theimage
layer. Use a Layer Mask
to preserve detail.

SOFTENA
BACKGROUND

Focuson the

mostimportant
partof theimage
and play down a busy
background using a
zoom Radial Blur.

. \\; SUBJECT MOVEMENT
W Apply a Radial
Blurusing the
Zoomsettingtoa
| duplicate layer. Mask
out the background
so that the subject
ismoving and the
" background is still.

*APPROXIMATE NUMBER ONLY. JUST ADD CREATIVITY FOR MORE...
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http://bit.ly/w619F0

REPEATING =
PATTERNS &

Create patterns fromasimple START |MAGE | g 7 ‘

image with a Pixel Bender filter
&£ Its geometry is hased on
the Gassini Oval, named after
17th century astronomer
Giovanni Cassini??

The Cassini Pattern extension is an addition to

Pixel Bender that you can use to create repeating
patterns. Its geometry is based on the Cassini Oval,
named after the 17th Century astronomer Giovanni
Cassini. By altering the filter settings, you can produce a
range of different patterns froma singleimage. The
filter works inside Pixel Bender that is available for
Photoshop CS4 and CS5, but not earlier versions.

I 1§ —

GENIUS TIP!,

» INSTALL YOUR
PIXEL BENDER
EE‘E’EEE{:?EE:?ZEE}EEI%E?EEWS ﬂ] IDuvsvrllll.Ealt-jI:d:l;lICIEs!:llrll:!aEtEern extension from Uz SIZE THE IMAGE

fl

Vista and Windows 7, right-click http://bit.ly/cassinifilter. You'll need to have already Open the image ‘cassini_before.jpg’in

the Extension Manager and installed the Pixel Bender plug-in for Photoshop CS4 Photoshop and resize it by choosing Image>Image
choose Run As Administrator. or CS5 from http://adobe.ly/pixelbendercs5. Youmust ~ Size. Check the Constrain Proportions checkbox, set
Choose File>Install Extension install the correct version of Pixel Bender for your the Width to 2000 pixels, note the Height value and
andinstall the downloaded version of Photoshop. Then unzip‘cassini.zip’and copy  click OK. Choose Filter>Pixel Bender>Pixel Bender
.mxp file. Pixel Bender doesn’t the cassini.pbk file to your Pixel Bender Files folder. Gallery and from the list, choose Cassini.

runon Photoshop CS3orearlier.
Depending on where your
Photoshop programfiles are
installed, once downloaded,
place the cassini.pbkfilein the
new Pixel Bender Files folderat
c:\\ProgramFiles (or Program Files
(x86))\Adobe\Photoshop folder.

|

[]3 SET UP THE FILTER FINE -TUNE THE FIlTER

Set theimageWH values to the image Width Most Pixel Bender filters work best when you
and Height. We set ours to 2000 and 1339. Use the poi set imageWH to the actual image dimensions butitis
adjusters to change the image. poi[0] changes the also possible to find other patterns using different
rotation of the shapes and poi[1] changes the vertical ~ values for Width and Height. Use zoom to movein or
height of the entire pattern, either stretchingor out tocreate a smaller or larger repeating pattern.

L squeezingit. The Lambda adjustment adjusts the Click OK when you are done. Our final settings, top to
; rotation of the shapesin the pattern. bottom are 1600, 1890, 500, 460, 5, 1.5.
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= PHOTOSHOP
TIPS, TRICKS
AND FIXES

- DON‘TMIS
. SUBSCRIBE %3&"5

[ J INTHENEXTISSUE... Sy

= INSTANT WAYSTO
BUILD YOUR SKILLS!

We give you the lowdown on a whole host of quick and
simple creative tricks to revolutionise your workflow

Perfect Pointillism

Create a Pointillist digital painting using the Mixer Brush
and Layer Masks by following our expert tutorial

S bl : ' » 16-page creative
i manual packed with
i e N tips and techniques
« FREE VIDEO DVD?

(@ \ Build up your Photoshop skills with our easy-to-follow videos
- April2012 Practical Photoshop 67
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Blendflesh ...
withwood = -

&LEARN!

Photoshop

Use layers, filters and Layer Masks to morph

PROJECTINFO |

You'lllearn

»» How to use Layer
Masks and Blend Modes
toturntree stumpsinto
outstretched handsand
create anorganic border
tocomplementthe
scene'scomponents

You'llneed
»» Photoshop CS5or
Elements10

It'll take
»» 20 minutes

" YOUR
~  GENIUS
GEORGE CAIRNS

)
1‘

»» George hasbeen
pushing pixels around
using Photoshop since the
very startwithversionone
and remembers the dark
dayswhenitdidn'thave
layers! Afteradecade

of teachinguniversity
students thejoys of
creativeimage editing,

he extended his reach by
writing regular Photoshop
tutorials formagazines
including Digital Camera
and PhotoPlus.
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i impressive tools you can take this

! trend to anthropomorphise one step
i furtherand express it as a piece of

i nightmarishart!

i show you how to conjure up a spookily

i surreal scene in which dead tree stumps
i burstfromthe earth like grasping human
i hands. The end result of our project will

i make an excellent poster for a horror film
i oreven aheavy metal album cover.

from their source images and then scale
{ and position them so that they blend with
i thejagged tree stumps.

and Blend Modes to ease the transition
: between wood and flesh.

i nightmarish nature, we'lldemonstrate
: how to convert the various source
i elements to monochrome.

emphasise the composite scene’s striking
: shapesand textures, and will disguise
i many of thejoins.

and depth to the landscape by adjusting
; thetonallevels.

i monochrome tones, we'll show you

i how tododge and burn shadows and

: highlightsinanon-destructive way,

i courtesy of the Brush tool and Blend

i Modes. If you get stumped at any stage

i youcan check out the tutorial on the DVD
i toseethe techniguesin action.

‘ We'll show you how to conjure up

dead tree stumps burst from the earth

- like grasping human hands
. George Cairns ,,

eople can'tresist seeing human
featuresin nature, such as
facesin clouds, for example.
Thanks to Photoshop's

In the following creative project we'll

We'll show you how to select the hands

You'll learn how to use Layer Masks

To complement the scene’s

This lack of distracting colour will help

You'll also learn how to add atmosphere

For greater control over the

a spookily surreal scene in which
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CREATIVE PROJECT
SURREALIST LANDSCAPE

B o pim i o s iy e e e e e e

5 ‘r".

Digital Negative

»» Different camera models use
different processing techniques
to produce an uncompressed
RAW format file. This can mean
that older versions of the Adobe
Camera Raw editor will fail to
open particular RAW files. To s N G
overcome this problem, Adobe > i '
created auniversal RAW format 01 Convert stump to monochrome
that should be easier toopen Open ‘'stump_before.dng' It's a Digital
inolder versions of Photoshop Negative, so it will openin Adobe CameraRaw. The
-the.dng (or Digital Negative). tones are flat and lack drama. Click HSL/Grayscale. Tick
You can turn troublesome RAW the Convert to Grayscale box. Click Default. You can
now adjust the tones to reveal more texture detail.
Set Reds to-22, Oranges to +44, and Yellows to +58
tomake the tree stand out. Increase Greens to +24.

filesinto.dngfiles using the free
Adobe DNG Converter, whichis
available from www.adobe.com.

03 Make more space

To create some more
space for our grasping hand, go
tolmage>Canvas Size. Set the
drop-down menu to Percent.
Typein a Height value of 150.
Click the bottom central square
of the anchor grid to make the
canvas extend upwards from the
top of the photo. Set the Canvas
extension drop-down menutoa
nice clean white. Click OK to extend
the canvas above the tree stump,
making space for the hand.

I 44

GENIUS TIP!x
BLAGK AND WHITE

’ If you're using an older
version of Photoshop CS

then you won't have access
to the tone-tweaking colour
sliders of the Adobe Camera
Raw editor’s Convert to
Grayscale command. You can
produce a similarly striking
monochrome image by opening
the.dngfile in the standard
Photoshop editor and choosing
Image>Adjustments>Black &
White. This will give you access
to colour sliders that enable you
toselectively lighten or darken
specific coloursin the greyscale
version of the image.

0 Isolate the hand

Choose the Quick Selection tool. Make sure
that the Auto Enhance box s ticked in the Options
Bar. Spray over the hand to selectit. Tick the Subtract
From Selection option and spray to remove unwanted
bits of background from the selection marquee. Use
the Add To Selection option to recover any missing
areas. Theinitial selection may be a bit rough, so click
the Refine Edge buttonin the Options Bar.
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Step-by-step Create asurreal landscape

| . |

0 2 Adjust the contrast

To produce a more striking contrast for our
foreground trunk, click the Basic tab. Set Exposure to
+80 to brighten things up. For more contrast between
the shadows and highlights, set Blacks to +20.
Set Contrast to +43, too. To increase the mid-tone
contrastandreveal more delicate tree texture, move
Clarity up to +43. Click Open Image to open the image
in the standard Photoshop editor.

O Convert the hand
Open‘handl_before.dng'in Adobe Camera
Raw. This backlit hand lacks contrast and has lost
some highlight detail. Drag the Recovery slider to
49 torecover some of the blown-out highlights. Set
Blacks to 32 for darker shadows. Drag Clarity to +55
to darken edge mid-tones and recover more finger
detail. Convert the shot to Grayscale and use the Auto
settings for the colour sliders. Click Open Image.

O 6 Refine the edges

Set the Refine Edge command's View Mode
to On Layers by pressing L. This shows you the hand
against a transparent background. Set Radius to 1.7
toincrease the spread of the edge refinement. To
lose any jagged blocky pixels, push Smooth up to 21.
Create a softer edge for your selection by setting
Feather to 1.0 pixels. Set Contrast to 0 and Shift Edge
to -16. Set Output to New Layer with Layer Mask.
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CREATIVE PROJECT
SURREALIST LANDSCAPE

Photoshop Anatomy

| Here's a closer look at how we used selection tools, brush
| tips and Layer Masks to produce our surreal scene

»» You canopen our'stump_
before.dng’startimagein
Photoshop Elements’ Adobe
Camera Raw editor, but this

QUICK SELECTION
The Quick Selection tool does

agreatjobofisolating )
elements -suchas the hands - TONE TWEAKING LaocrI;sr::stc\J(l;\:lecr;f;c;gﬁ}xg::(e
; Tostopamonochrome 3
fromithelrbosy backgroands. R Ruersion’s tohas fram the shot's tones using basic Raw
| \ looking too flat, you can settings describedin Step 02. To
| lighten or darken them with create a monochrome version of
| the Dodge and Burn tools. the shot, click OpenImage to
| —_— / takeitintothe standard
= m':‘“’" Elements editor. Go to
< Enhance>Convert to Black and
BLENDING \L/\Ihlzle.ChcktheScenlc -
We merged the bark texture with SlCoCdPs PIeSELCEedita
the flesh by changing the bark hlgh'-contrast monochrome
layer's Blend Mode to Overlay. version of the tree stump. In
- Step 03, go toImage>Resize>
Canvas Size.Once you've
selected the hand and refined
the selection, Edit>Copy the
hand. Then go to the main
documentand Edit>Paste. Click
OUTPUT LEVELS LAYER MASKS the Add layer mask icon. You
By lightening the Levels Paintagrey brush on this should then be able to follow
command’s Output Levels you can trunk’s Layer Mask toreveal the rest of the steps, although

some clouds on the sky layer
below, fakinga fog effect.

lighten the shadows and make

b : youwon'thave accesstoa
objects look more distant.

Bristle Tip todraw the border at
the end. Use a Chalk tip instead.

0 8 Scale the background

The hand is too small to fit the stump. Reduce
the Opacity of the hand's layer to 65% so you can see
the stump and the hand as they overlap. Double click
the Background thumbnail to unlock it. Click OK. Press
Cmd/Ctrl+T to summon the Free Transform tool.
Hold down Shift to constrain the layer’s proportions
~anddragacorner handle to scale the stump down by
. 68.29%. Rotate it -3.13degrees. Hit Enter.

Add the hand to the background

07 Click the Arrange Documents icon and choose
the 2 Up side-by-side view. Click the isolated hand's
thumbnail and drag it onto the stump. Click the main
document and choose the Consolidate All view.

0 Edit the mask
Use the Move tool toalign .

the stump with the hand. Click the

hand layer and restore its Opacity 1 Transform the bark

t0100%. Grab the Brush tool. Hide the hand layer and click the stump layer's
Chooseasoftround tipwithaSize  thumbnail. Select the stump using the Quick Selection
of 175. Click the hand's Layer Mask.  tool. Press Cmd/Ctrl+] to float the bark onto anew

Set Foreground colour to black. layer. Choose Edit>Transform>Flip Vertical. Drag the
Spray over the lower part of the bark over the hand. Choose Edit>Transform>
hand to blend it with the stump. Perspective. Drag the handles to scale the bark.
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1 Blend the bark

Set the bark layer’s Blend Mode to Overlay. Go to Image>
Adjustments>Levels. Drag the Output Levels slider to 87 to turnthe
blacks on the bark layer grey. Click OK. Add a Layer Mask to the bark layer
and use a soft black tip to hide any sharp bark layer edges.

] v Cpuyi joow b

Lok /% @ i oom b

1 2 Add the sky

Open up our file ‘stump_sky.jpg'. Choose Select>Alland then
choose Edit>Copy. Go to your layered project and choose Edit>Paste.
Drag the sky layer between the tree stump and the hand layers. Click the
Add alayer mask icon. Spray using a soft round black tip on the mask to
hide bits of sky that should be behind the hand and the stump. Hide the
grass at the bottom of the sky layer, too.

B‘rué'h Opacity

» When you spray black painton
aLayerMask, you hide pixels on
the associated layer. By
changing the brush Opacity to
50% you create agrey stroke,
which makes the edited pixels
become semi-transparent,
enablingyou to produce more
subtle blending effects. If you
have a pressure-sensitive stylus
you canchoose the Soft Round
Pressure Opacity tip from the
Brush Presets picker. This lets
you create black or grey strokes
by varyingthe penpressure,
which gives you even more
control over the mask-based
blending effect.

1 Convertitto
monochrome

To change this PEG-sourced

sky layer to monochrome, go

to Layer>New Adjustment

Layer>Black & White. By dragging

the Bluesslider downto-51,

you can darken the blue pixels

on the sky layer. This makes the

white clouds stand out more

effectively against the darker

grey background, creatinga more

dramatic-looking sky. We can now

go on to populate the background

with additional mutated trees.

1 5 Merge the hand with the trunk
Drag the Black & White Adjustment Layer to
the top of the stack. Use Free Transform to scale the
trunk to 56%. Rotate it by -3.44 degrees. Scale the
hand to 19.73%. Rotate it by -9.94 degrees. Move the
hand onto the trunk. Choose Filter>Blur>Gaussian
Blur. Set Radius to 3. Click OK. Add amask to the trunk
layer and paint out the background. Apply a Levels
adjustment to the trunk. Set Output Levels to 58.
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1 Add new hand

Open'hand2_before.jpg’. Use the techniques
coveredin steps 05 to 07 to add it to the main project.
Right-click the hand2 layer's mask and choose Delete
Layer Mask. Now use the Rectangular Lasso tool to
select the tree and background on the right. Copy and
paste the tree into the main layered project.

| &=
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16 Gogrey e
Duplicate the blurred trunk layerand use a

Layer Mask to blend it with the hand from ‘hand3_
before.jpg’. Reduce this tree’s layer Opacity to 91%.
To create more contrast in the flat greyscale tones,
click on the Create a new layer icon. Drag the new
layer to the top of the stack. Choose Edit>Fill. Set
Contents to 50% Gray and click OK. Now set the
grey layer's Blend Mode to Overlay.
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Interpolation

M In Step 08, we could have
scaled the hand up tofit the
stump, but that would risk
creating alower quality hand. To

GFrUNXAFESNR0D

4 ‘ make the hand bigger
1 Create aborder Photoshop would have to create

17 Dodge and burn Pick the Crop tool, hold down Shift to (orinterpolate) some extra

Pick the Dodge tool and choose a soft round constrain the aspect ratio to a square, and drag to pixels, which could look fuzzier
tip. Set Size t0 400. Set Range to Highlights. Set crop out the grey background. Hit Enter. Create a new than the originals. By scaling
Exposure to 39%. Click the grey layer and paint over layer and choose the Brush tool. Choose the Round down the background we don't
the foreground hand's flat grey tones to lighten Angle Low Stiffness tip. Set Size to 100. Click a corner, need tointerpolate new pixels,
them. Grab the Burn tool. Set Range to Shadows and hold down Shift and click another corner todraw a SO we can preserve image
Exposure to 10%. Now paint over the creases and straight black line between the two points. Draw the quality and get the hand and
shaded fingers to darken them. rest of the border using this technique. stump to merge effectively.

B = e e e e e e e e e tacecsecesassaanee -«

Alook through the layers FINALIMAGE

Here's how we blended our components together
using masking and transformation techniques

4 N
BORDERS o
The Bristle Tips givea .
striking rough-and-ready sl lle > =
border that complements st X -3 s

the organicshapesinour
surreal scene.

. v
» Levels |

r .
DODGE AND BURN '---'-'v..g Layer 4
By dodgingand burningonto

agrey layerwe canlightenor
darken our grayscale tones

L inanon-destructive way. ) ’)
g ) GENIUS TIP!,

BLACK AND WHITE HEMEMHEH

ABlack & White Adjustment N\

Layerturns our JPEG sourced FILTERS SETTINBS

images tomonochrome. We z

useg the Adobe Camera Raw Apmakatiissharply ; 5 i

ditor's Com St G aYscale focussed hand merge with ’ Our project willinvolve

£ai Yy the outof focus tree trunk selecting several hands

tool tocreate black and .

! ! - onthe layerbelow, use the from their backgrounds, so
white versions of our Digital G ian Blur filter. ' ) .
Negative files. AUSSIN SiULELer ) we'llneed torefine the edge

- o of the selection for each one.
As the hands in the various
-~ . . source images look similar, it
makes sense to start off using
I'??:NS_FI_OR':IATIONS ;AYFT_M‘QISK'(S k the samesslider settings in the
e Free Transform y painting black onamask, Refine Edge command. Todo
command enables you to youcreateaholeinit.Here ickthe R ber Setti
scale, rotate and position we've hidden some of the SlpE SalEils sl es i b
thehandssothatthey sky toreveal the tree stump box once you've adjusted the
overlap thetree trunks. on the layer below. sliders to select the first hand.
“ > J
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FEATURED
ARTISTS...

B Andrewisa

freelance authorand
) fine art photographer

who writes about
the creative and technical
aspects of photography.
www.andrewsgibson.com

@ Adigital artistand
author from London,
Steve has his satirical
photomontage work
published by newspapersand
magazines worldwide.
www.stevecaplin.com

B Photoshop 5.0
inspired David, a
traditional artist
specialisingin
watercolours, to move into natural
media simulation viadigital painting.
www.davidcolepictures.co.uk

-
1 B ArtEditor of
Nog ComputerArts
\ Collectionmagazine,

Lukeisabletoturn
his hand tolayouts, illustrations
and branding projects.
www.computerarts.co.uk

| @ Rob Carney is editor
of Computer Arts
= magazine - theleading
s 44 magazine forcreative
professionals. He has over 11 years
experience of Photoshop work.
www.computerarts.co.uk

BITDEPTH

ARTIST

WHERE THE PROS SHARE THEIR SECRETS

Getintouch..

Seenagreatimage and want to know

how it was made? Our expertsare on hand to
show you how — just send your questions to
Ietters@practlcalphotoshopmag.com

Visit us onour website...
www.practicalphotoshopmag.com

_£ Joinus on Facebook at
www.facebook.com/practicalphotoshop

’ Follow our Twitter feed at
www.twitter.com/pracphotoshop

What's the best way to preserve
highlight and shadow detail?

asks Helena Wick,
Andrew Gibson

. =] replies...
Highlights and

shadows can be tricky

to manipulate in
Photoshop because it’s in these
details that you're most likely to
see the negative effects of less-
than-perfect post-processing.

The problems begin when you

use 8-bit files such as JPEGs and
then adjust the brightness or
contrast or start manipulating the

Start image

—

&t
SOLD (HR"“'“

NG

Starting with a 12- or 14-bit photo
results in a higher quality final image
than i you'd started with a TPEC
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image curve. You can quickly lose
detail in the lightest and darkest
tones. To understand why this
happens, we need to explore the
topic of bit depth.

Computers, including the
processing unit within your
camera, use the binary number

system, which is a method of
describing a decimal number
using several registers that are set
to either on (1) or off (0). An 8-bit
binary number looks like this:
10111011 (this one represents the
decimal number 187). The largest
number possible in an 8-bit digit
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Step-by-step Recover lost highlight detail

T

0 Check the
histogram

Open aRAW filein Adobe Camera

Raw. If the histogram is cut off on

theright then there are over-

exposed highlights.

is 255. The table on the right shows
how the binary registers work.

If you set your camera to use
the JPEG format, it saves images
as 8-bit files with three colour
channels - red, blue and green.
Each pixel is represented by three
8-bit binary numbers (one for each
colour channel).

The three channels together
give a theoretical total of 16,777,216
colour tones (256x256x256) per
8-bit pixel. Experts say that the
human eye can only perceive
around ten million or so distinct
colours, so clearly, JPEG files are
more than capable of recording all
the colours you could possibly need.
Providing, that is, that you don’t
need to do any processing, which is
unlikely. In real life most of us want
to make at least minor tweaks to

" 3V

0 Recoveryslider
Move the Recovery slider

to theright. Watch the detail in the

highlights come back as you move

it. The datain the histogram also

moves to the left.

Increase the
contrast

Using the Recovery slider reduces
the contrast. Counter this by
moving the Contrast slider to the
right. Don't overdo it though.

0

8-bit 1 0 1 1l 1 0 1 1
number
Decimal _

Talie 128+32+16+8+2+1=187

the brightness, colour balance and
contrast, even in images that look
good straight out of the camera.
Asyou push the sliders and
curves around, you're changing the
colour values within each channel,

. and this can create gaps in the

histogram, leading to posterisation

¢ and loss of important highlight or

shadow detail. You can tell when
this has occurred in an image by the
‘picket fence’ look of its histogram.
The solution is to shoot using
your camera’s RAW format. Most

Values per channel per pixel Total possible tones

8 bits per 256 Approximately
channel 16.78 million
12 bits per 4,096 Approximately
channel 68.72billion
14 bits per 16,384 Approximately
channel 4.39 trillion

cameras capture either 12- or 14-bit
RAW files. Such files have greater
colour depth than JPEGs, enabling
you to make much greater changes
to brightness, contrast and colour
tone before you see any breakdown
in the image quality. The table

to the left shows how bit depth
equates into tones.

When you process a RAW file
in Adobe Camera Raw, you can
save it as an 8-bit or a 16-bit file
(the 12 or 14 bits of the RAW file
are ‘stretched’ to fill the new 16-bit
colour space). An 8-bit image is fine
if you don’t intend to do any more
work with it, but if you want to
process it further in Photoshop CS
(Photoshop Elements can’t handle
16-bit files), then you should save it
as a 16-bit TIFF or PSD file.

This enables you to make further
changes to brightness and contrast
levels while minimising loss of
detail in shadows and highlights.

(o]I/(d @) [N Getintothe habitof shooting RAW files formaximumimage quality
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BIT DEPTH
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Binary numbers

P Binary numbers use two digits:
1and 0 (by contrast the decimal
system uses tendigits). Each
digitis called a bit, shortened
from'binary digit’. The largest
number represented by an 8-bit
binary numberis 255, and a 14-bit
number 16,383

Bit depth

P Digital photos are a series of
binary numbers storedin afile.
Bit depthrefers to the number
of bits per colour channelin

the photo. JPEG files are 8-bit
images and contain eight bits per
channel. RAW files contain 12 or
14 bits per channel.

Pozterication

M Banding caused by an abrupt
transition from light to dark tones
inareas of continuous colour.

An 8-bitimage is more prone to
posterisation than a 16-bit one.

[ 44

GENIUS TIP!,
RAW BENEHTS

} The extra bitdepthin RAW
files has some additional
benefits. Oneis that you can
adjust settings such as white
balance without losing any
image quality. Anotheris that
you can process the RAW file
yourself in Photoshop, rather
thanrelying on the camera.
Some photographers prefer
touse the JPEG format to
save time in post-processing
- wedding photographers,
who take thousands of photos
duringawedding, and sports
photographers, who need to
send photos to their picture
editors during a sporting event.
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Layer Styles

M Layer Styles, chosen from the
fx menu at the bottom of the
Layers Panel, are a way of adding
special effects to layers such as
bevels, shadows, textures,
gradients and more. The effects
are applied non-destructively.
This means that any appearance
added using aLayer Style canbe
edited, altered or removed, even
after the file has been closed. It
makes it easy to experiment,
balancing the different effects
to see which combination
produces the best results.

l >

GENIUS TIP!,
ROUNDIIT G

’ When you expand the text
outline, you may find that

the edges of the selectionare
hard and boxy if you expand by
alarge amount. Use Refine Edge
(Photoshop CS4 and later) to
add alot of Featherto the
selection, with 100% Contrast
to tightenitup again.

You can't overdo sparkles
on a gtyle like this. Disquice
the copiez by votating and
resizing them

TEXTEFFECTS

Canyoutellmehowto
make ‘bling’ text effects?

asks Beth Rourke, Email

Steve Caplin
replies...

Once the sole preserve
of Jimmy Saville, bling
has taken a detour
through hip-hop before making it
into mainstream fashion. Notable
for its brash gilt and sparkling
diamante, you’ll see bling
jewellery on sale everywhere.

Just about any shape can be
given the bling treatment in
Photoshop, and it isn’t hard to
achieve the effect.

We'll use the word Bling, set
here in the curvy serif font Cooper
Black, as our starting point.

Begin by loading up the pixels
in the word as a selection by
holding down Cmd/Ctrl and
clicking the thumbnail of the
Bling layer in the Layers Panel.
This will produce a marching ants
selection around the text. Use
Select>Modify>Expand to make
the selection larger. I've used a

25-point expansion because I was
working on a high resolution
image for print; but choose a size
that fits your image.

On a new layer, fill this area
with any colour you like, then load
the text as a selection again and
delete it from this layer. Next, use
Layer Styles to add an Inner Bevel
- use Chisel Hard as the
Technique, and add an N-shaped
Gloss Contour in the Shading
section. Add a Gradient Overlay
made of alternating light and dark
brown stripes, at an angle, to
make the gold effect, then add a
drop shadow.

Now for the diamond texture.
The easiest way to do this is to
find a picture of a real diamond.

Any diamond will do, and it
doesn’t have to be high resolution.
Make a rectangular selection of a
small section of it, then use
Edit>Define Pattern to make a
new pattern from the selection.

On the original text layer, use
Layer Styles to add a Pattern
Overlay, choosing the diamond
pattern just created. Make it very
small: you just want an idea of
texture. Then add an Inner Bevel
to give the interior of the lettering
some depth, using Chisel Hard
once again to make the edges
crisp. On a new layer, paint a
sparkle in white, then duplicate it
to a couple of places around the
lettering, rotating them so each
one looks slightly different.

‘ ‘ Just about any shape can be given the

bling treatment in Photoshop,
and itisn’t hard to achieve the effect

»

(o]1/(d @I [ W Tomake the Gradient Overlay, make lightand dark brown stops, then hold down Alt and drag to duplicate them
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Step-by-step
Get the bling’
text effect look

Expand Selection

oK

Expand By. |25 pixels

Cancel

0 1 Ex and the

lines
Load the text asaselection, and
expand the selection to make the
bling border. Fill this with colour on

anew layer, and then delete the
text area from the inside.

02 Add layer effects

Use the Layer Style Dialog
Box to add an Inner Bevel with a
Gloss Contour toraise the edge.
Add a Gradient Overlay to make the
effect look more like gold.

0 Thediamond
texture

Use any picture of a diamond - this

one came from Wikipedia. Make a

small rectangular selection, and

turn thisinto a pattern to create

the diamond texture.

ra

DIGITALPAINTING

ARTIST INSIGHT
CUSTOM BRUSHES

Custom brush tip

Canl make my own bristly brush to
use with the Pattern Stamp tool
when | paint using a photo?

asks Paul Webster, Email

——

= David Cole
replies...

To make a bristle
brush that works
with the Pattern
Stamp tool, we need to make a
new brush tip.

First, create a new white
document 500x500 pixels at
120ppi. Then use the chalk
brush at size 9 loaded with solid
black to make some small
squiggles in a roughly round
shape. These are the main
bristles of our brush. Don’t make
them too small or numerous or
the bristles in the brush stroke
will be difficult to read. Then
make a few more dots and
squiggles over a wider area

using a light grey. These will
reproduce colour at a lower
Opacity in our brush stroke and
add variety without detracting
from the bristle effect.

Give the marks a little
sharpening with the Unsharp
Mask filter to crisp up the edges.
Now use the Elliptical Marquee
tool to select in a round shape,
the area of the brush tip marks.
Hold down Shift as you drag the
Elliptical Marquee tool and the
selection will be circular.

Go to Edit>Define Brush Preset
and call it ‘Creamy Bristle’. Tt will
now be at the bottom of the
Brush Preset Picker list.

If you now open up the Brush
Tip Shape of the Brush Panel you

0]V [d g ][ B Usesomewhitehereand there to thin outthe bristlesif they are too thick
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will see the basic characteristics
of the brush tip. Most obvious is
the concertina-like look shown in
the Spacing. Reduce the value of
the Spacing to 2%.

So that the size of the brush
stroke will be sensitive to
pressure - it will get bigger when
you press down on your pen tool
- we need to add another element.
Select Shape Dynamics and set
Minimum Diameter to 2% and
the Control feature above it to
Pen Pressure.

Finally, in the Brush Options
Bar, set the Mode to Normal, the
Opacity to 100% and the Flow to
66%. Save the brush as a Brush
Tool Preset or as a Brush Preset,
if you don’t have Tool Presets.
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ARTIST INSIGHT
MAKING SPHERES

Photoshop

@z How can
i Icreat_e
mseoaetamaons  Spherical 3D

‘globe’effect. Itcanhave an

overly ‘Photoshopped'look to it ObjECtS in

if itisn'tused carefully. As with
any filter, be wary of being too Ph h
heavy-handed, and try to think of Otos op?

how the effectthat){ou retrying asks Peter Cavendish, En
to create would look in the real

world, then apply and edit the

filter accordingly. Luke O'Neill
replies...

Align toolz Basic 3D rendering tools

» Whereas other programs are relatively new to

inthe creative suite arealot

Photoshop, but you

more grid-based, the beauty don’t necessarily need those
of Photoshop s that it's very particular features to create a fake
organic. However, you may still 3D sphere effect in any version of
want to line things up perfectly the software. All we actually need .
sometimes. The Align tools is one of the Distort filters. What Yfou can enhance the realicm of Star T :mage
enable you to do this by aligning we’ve tried to do here is create the your Seene by creating shadows
the elements contained on look of a crosshatched sphere so beneath the gpherical elements
different layers in anumber of that we can see both the front and
ways. The walkthrough below the inside of the sphere through
demonstrates how to align the cross-hatching. including a subtle inner shadow to
elements vertically or horizontally The technique shown below is the front face of the sphere.
by distributing anumber of quite straightforward and usesthe = Change its colour to white, select
elementsevenly so that the Spherize filter and Layer Styles to Colour Dodge as its Blend Mode,
spacing between eachis trick the eye. To add a tangible and with a little adjustment, you
exactly the same. sense of realism to the sphere, you should be able to give some depth
may wish to further edit it by to the skin of your 3D sphere.

I »_ Step-by-step Make afake 3D sphere

GENIUS TIP!x e
FAKE REFLECTIONS

’ You can give the
impression that the
surface of your 3D sphere is =
reflective by creating the sphere o
using the background that
your object will eventually sit

on as the starting point. With 0 1 Createagrid 02 Spherize the grid

some trial and error, you should Fill the Background Layer To create the cage effect, 03 Add Layer Styles

be able to trick the eye into with grey. On a new layer, create merge all of the white square Copy and paste your

thinking that the background is a perfect square and fill it with layers, select each of them and circular selection onto a new layer

being reflected on the surface white. Holdingdown Altand Shift, ~ then hit Cmd/Ctrl+X. Create and add a gradient overlay Layer

of the sphere. You could also duplicate this to create a row of six, acircular selectionand go to Style toit. Duplicate the layer and

try mimicking the properties of then hit the Distribute Horizontal Filter>Distort>Spherize. Choose edit the Layer Style by reversing

glass by lowering its Opacity. Centres button. Repeat this 100% as the Amount and then set the gradient. Now simply rotate the
process to create a grid. the Blend Mode to Normal. top layer to give it a basic 3D effect.

Be conscious of the surroundings that your 3D shape will sitin, and add shadows and highlights as appropriate (Y3
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asks James Clarke, Email

Rob Carney replies...
Photoshop CS5
SR removed the ability
‘ Q tocreateaweb photo
gallery directly from
the Automate menu, but you can
still quickly make anHTML gallery
of yourimages by installinga
freely downloadable plug-in from
Adobe, or by using Bridge, which
comes free with Photoshop. HTML
galleries are handy for quickly
showing family and friends some
of yourimages, or simply telling
the worldwhatyoucandoin
Photoshop withouthavingtolearn
any coding or web design skills. The
galleries that Photoshop produces
are simple, butrefinedin their

styling. The ones you can export
from Bridge have more options.

Download plug-in set

Download the additional
CS5 plug-in set (which includes
the Web Photo Gallery option) at
http://adobe.ly/hnOYfY (Mac) or
http://adobe.ly/d40asH (PC). Put
the CS5 Optional Automate Plug-
Ins folder into your Photoshop
plug-ins folder, move the Web
Photo Gallery presets folder to
the Photoshop Presets folder,
and then restart Photoshop. If
you’re running the Mac version,
hit Cmd+I on the Photoshop
application icon and then check
Open in 32-bit mode.

Make your gallery

Open Photoshop and go to
File>Automate>Web Photo Gallery.
Choose the folder containing
your images in the Source Images
options, and choose the style, or
theme, you’d like to apply in the
Styles drop-down menu. Choose
a destination — which is where
Photoshop will put the HTML and
associated files and folders (you
just copy this to your web server).

Add titles and credits

In the Options>General
drop-down menu, you can pretty
much leave things as they are.
With the Banner options, you can
choose to add not only the title of

the page, but also credits for the
photographer and any contact info.

Custom colours

If you have large images in
your folder, Photoshop will reduce
them according to the options in
the Large Images menu. Choose a
thumbnail size in the next options,
then finally, choose custom colours
for the links if you desire.

Optionsin Bridge

If you want more options,
check out the Web Photo Gallery
options in Bridge. To find them,
go to Window>Workspace>Output
and then in the Output panel,
choose Web Gallery.

(o]V/[d @) [N Tocreateaslideshowin Adobe Bridge thatincludes automatic transitions, simply adjust the Slide Duration and Transition effect
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Save up to 45%"*
When you subscribe today

» If you live outside the UK you can make big savings on
Practical Photoshop by taking out a subscription, and
every issue will be delivered direct to your door. Simply select the
offer below that corresponds to your location and you'll receive at
leastawhole year of Photoshop inspiration!

USA/Canada
Pay $107.99 (13 Issues) save 45%
Or pay $26.99 every 3 months by

continuous credit card and save 45%
Visit www.imsnews.com/practicalphotoshop-a005
Or call TOLL-FREE 1-800-428-3003

Europe
Get13issuesfor £84.99

Visit www.myfavouritemagazines.co.uk/phopl5
Orcall +44 (0) 1604 251045

Rest of the World
Get13issues for £89.99

Visit www.myfavouritemagazines.co.uk/phopl5
Orcall +44 (0) 1604 251045

Subscribe today
and receive all this...

* Save up to 45% on the cover price
* Free DVD packed with video lessons every month

* Receive your copy of Practical Photoshop
before it hits the shops

* Everyissue delivered direct to your door
* Awhole year of Photoshop advice and inspiration!
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Ben Brain, Editor
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The Dream Is Real
Daniel Lloyd, UK

About myimage...
This represents my
" favourite recurring dream

= that I used to have about
floating, but don’t seem to

have any more. I put my camera on
a tripod and took two shots of my
bedroom, one empty and another
with me balancing on a record box
on my bed. In Photoshop, I removed
the record box and created a shadow
beneath me to give the effect of
levitation. I placed photos of clouds
on the walls and birds in the air to
give a surreal, dreamy atmosphere.
To tie it together, I used a cooling
blue photo filter and then added
contrast and blur.
www.flickr.com/photos/dannyllioyd

‘ This represents
my favourite
recurring dream that

lused ”

to have

REVIEW

WHERE THE PROS RATE YOUR WORK

Expert verdicts
Ali Jennings says...

Daniel’s visualisation of

his dream works well, and
shows good technical skill.
The careful attention to
detail and refinement of
cut-outs has paid off, enabling a near-
seamless composite with multiple
images coming together well as a
whole. Looking at the picture carefully,
it’s possible to see light areas in the
joins for the sky overlay on the walls,
and while he’s added a shadow beneath
himself, this is uniform and doesn’t
take into account the effects of the
bright light streaming through the
window. To reinforce the dream-like
theme, I'd apply a heavier process to
the image, boosting tone and contrast
further for a fantasy effect.

Photoshop says
s/ Wellthought out withimages
specially setup and shot

ool

s/ This picture shows both technical
and creative skill

Why not try... Going a little bolder

01 Clean up the walls
Start by clicking one of the sky

layers and increasing the size slightly
using Free Transform (Cmd/Ctrl+T).
Select the Polygonal Lasso tool, select
the top edge and Click Refine then
feather by 3px. Repeat for the other
edges of the sky layers.
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OZAdjust the shadow

Select the shadow layer and

increase Opacity to 40%. Click the Layer

Mask icon and selecta Foreground

to Transparent Gradient. Take the
foreground Opacity down to 60% and
click OK. Draw a gradient right to left
from the top of the bed to the bottom.

Send us yourimages

Want feedback on your Photoshop work? Our
expertsare on hand to give you their tips and
advice — justsend yourimages to
review@practicalphotoshopmag.com

Visit us onour website...
www.practicalphotoshopmag.com

f Joinus on Facebook at
www.facebook.com/practicalphotoshop

’ Follow our Twitter feed at
www.twitter.com/pracphotoshop

Steve Harnell says...

This is a great idea for
an image, but there are
two things I think could
improve it. First, and this
is only a minor niggle,
but in my opinion the figure would
work better if dressed in pyjamas,
or at least something that doesn’t
cover his face. Second, I think the
background would work better if
there weren’t seams between the
wall textures. The seams make the
room a closed space, making the
birds look as if they are trapped,
which T think works against the
theme of freedom in the image.
This would have been avoided if a
single sky image had been used to
texture the whole room.

rZr

‘® Theblend of the sky overlays
could have been improved

‘® Thebirds and walls work against
theidea of freedomand space

0 3 Apply fantasy effect
Selectall, press Cmd/Ctrl+Alt+

Shift+E and desaturate (Cmd/Ctrl+
Shift+U). Set the Blend Mode to
Multiply, and Opacity to 50%. Apply a
Gaussian Blur of 20 and add a Vignette
of Darken -100. Create a new layer, fill it
with grey and add noise of 50%.

www.practicalphotoshopmag.com
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MEET YOUR EXPERTS...

BenBrain
B Practical
Photoshaop’s
EditorBen has
used Photoshop
since the early
1990s, finding it vital during
his previous careerasa
professional photographer
andfor hisart photography.

¢ James Paterson
B Having worked

asastudio
professional, our
Technique Editor
A Jameshasbeen
using Photoshop on adaily
basis for the past decade to
enhance his portraitsand

s create originalimagery.

Send usyourown Photosh

{ Steve Harnell

B Practical
Photoshop's
Operations Editor
SEEREN
* journalistsince
-1990s, and has used

Photoshopin his newspaper
i pagedesignworkand
+ personal photo projects.

* AngelaNicholson
W @ OurHeadof
TestingAngela
is au faitwitha
huge range of
photographic
equnpment and has used

Photoshop since version 4
toget the best possible

s resultsinherimages.

B Alihasbeen
manipulating
(EES
Photoshop for
over 10years, and

! istheImagingLabManager
i for Future's photography
i portfolio. His bleach bypass
s tutorial starts on page 58.
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Turtle Scene
Chad Walker, United States

About myimage...

I used Photoshop CS5 and

eight stock photos to make

this image. I extracted what

I needed from each photo
and applied an Adjustment Layer
to each so that I could tweak the
layers throughout the image-editing
process. To get the lighting correct on
the turtle, I created a New Clipping
Layer and painted black where I
wanted shadows and white where I
wanted lighter areas. I then applied a
Gaussian Blur and set the Blend Mode
to Soft Light to avoid losing any detail
in the turtle. I adjusted the Opacity
levels to make the shadows lighter or
darker as necessary.

Expertverdict
James Paterson says...

The poor turtle in this
apocalyptic scene looks a
long way from home. I don’t
fancy his chances much! The
| photos chosen blend very
well togethel particularly in terms of
colour, and I like the sweep from dark
to light across the image, mirroring the
direction of the turtle. I think you did
a good job of swishing up the gravel
behind the turtle’s feet, too. I’'m not
convinced by the stream of oil, though,

Medieval War
Jorge Tufion, UK

1 tried to learn Photoshop
‘N for a couple of years, but my
/ skills were not improving.

“% Thanks to Practical
Photoshop ’'m able to create this
image. I took all the pictures myself
because my passion is photography.
The landscape I shot in the Scottish
Highlands, and I found the medieval
warriors in a shop. I used a lot of layers
and masks. I played with selections,
and the blur, render and liquify filters.
The mounted warrior picture was
sharp, but I blurred it to get the look of
alimited DoF. I simulated the light
conditions with a red gel when I shot
the soldiers to have an easier editing
job. Pm not fully satisfied with the
image. What else can I do next time
for abetter result? &

-
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Chad's turtle
disasterimage is
almost there

which lacks correct perspective,

and doesn’t realistically flow over

the undulating landscape. Given the
difficulties that fixing this would
entail, I would remove this element
from the image. I’d also knock back the
highlights on the shell, which make
the turtle appear studio-lit. The skull
in the sky is a great touch, and could be
emphasised a little more.

" Expertverdict

1 think you’ve slightly
overdone the clouds here. I’'d
like to see a more naturalistic
version of the image without
the red lighting. Perhaps you
Could crop in tighter on the figures,

too, and have them closer together?
This would take the attention away
from the overpowering render clouds.
Comping toy figures onto a landscape is
a cracking idea, and it can’t have been '
easy. All things considered, this is a
good first-time effort, Jorge.

Photoshopsays..

‘/ An experimental composite with
some greatideas

Thesky is overpowering and the
figuresarealittle small é

I 4

v
v

O

fh

Agreatblend of images that
work well together

Astrongand obvious narrative that
deliversacrystal clear message

The oil stream and the lighting of
the shell need some attention

I aanls

-
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IMAGE REVIEW
BLEND MODES

Communication
Viveca Koh, UK

About myimage...
I started with two
exposures — one for the
interior and one for the
window, which I blended
using a Layer Mask. I applied a
photo of some cracked paint to add
more texture to the typewriter, then
added an old telephone bill and very
selectively masked it out.
www.vivecakohphotography.com

Why not try... Tonal tvveaks and border effects

-

 annnaBOOA

SRazssee

P TERITE

1

AL A

LW“""—MM

e

0 1 Displace the text

Copy and paste the textimage into
anew document, convertit to Grayscale,

increase the contrastand save as‘Map.psd'.In
the originalimage, select the text layer then go
to Filter>Displace. Select‘Map.psd' and apply it.

www.practicalphotoshopmag.com

Expertverdict
AliJennings says...

e L S

- m'-r--w

«“5~ ~—r

ey

=~

Viveca's subtle
composite
demonstrates her
keen artist’s eye

The textures and processes
Viveca has applied to this
derelict scene has worked
perfectly to create a stark,
contrast-filled image full

of interest. Her technique shows an
advanced understanding of how to get
different exposures and overlays to
work together to produce a successful
end result. There are just a few
touches that I would include...

\IlVEC'S ORIGINAL
Photos
&

o

toshop says
Good use of layer blendingand

masking creates asuccessfulimage

Afew finishing touches would
helptolifttheimage

0 Add aborder

Go tolmage>Canvasandincrease
Width and Height by 1cm. Create anew layer
and select ablack Spatter 90px brush. Hold
down Shift and draw around each edge.
Reduce the brush Opacity by 20% and repeat.

Increase the contrast
Duplicate the second background
layer, delete the Layer Mask then desaturate it.
Change the Blend Mode to Overlay and reduce
the Opacity to 20%. Ctrl-click the Layer Mask
inthe layer below, add a maskandinvertit.

o)
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PORTFOLIO
SURGERY

Where you get the chance to have your body of

Meet the reader...

Dave Urwinis aretired IT

consultant with a passion

for creating composites

: #A using Photoshop CS5.

“When asked why I create composites,
my answer has always been to be
different, to engage the viewer, and to
tell a story through the final image,”
Dave explains. “My philosophy when
working on any composite is absolute
attention to detail, with the different
elements fitting together as seamlessly
as possible to convince the viewer that
they are looking at a real scene.”

Ist portfolio image
OnDisplay

Dave says...

This began as an exercise to see if T
could convincingly add myselfinto
the display cabinet. By desaturating
the figure, painting in shadows and
shading, and then adding subtle
reflections on top of the figure I think
I achieved my aim quite well. It was
then a matter of putting all that work
to use and making a finished image,
and in this respect I decided to add in
the onlooking skeleton outside the
display cabinet to create a reversal of
reality with the exhibit on the outside
looking in at the man on display.

Bensays...

This is a fantastic image both in concept
and execution. The reflections and the
shadows are spot on, which almost sells
the illusion. The one thing working
against it is the positioning of the figure.
If you glance down at his left foot, then
the face and arms look too far forward,
as if they are on this side of the glass.
The hands also look slightly angled away
from the surface. It’s a cracking effort
though - really good work!
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work critiqued by a leading Photoshop expert

Meet the expert...

Ben Brain is Practical

Photoshop’s Editor. Since

he graduated with a

degree in photography in the
early 90s, Photoshop has been a vital
part of his workflow, whether on
personal projects for his art
photography or during his previous
career as a pro photographer.

As atechnique writer and editor for
titles such as Amateur Photographer,
PhotoPlus and Digital Camera, Ben has
always believed that Photoshop should
be used to make good pictures better
rather than salvage duff ones.

2nd portfolio image
Anachronism
Number9ll

Dave says...

This is a juxtaposition of people,
events or objects from different
periods of time. It uses a shot I took at
the Worcester County Museum and is
arecreation of a typical 1960s lounge
complete with old-fashioned furniture
and ornaments. I thought it needed a
focal point and some additional
element to grab the viewers’ interest,
so I had theidea ofaddingina TV
picture that obviously doesn’t belong
to that period of time. In the end, I
used the 9/11 Twin Towers attack, but
no doubt other iconic scenes would
have worked equally well.

Bensays...

The starting image you used in this
comp is a great photo, well-exposed and
composed, and full of irresistible little
points of interest. The texturing effect
you've applied works very well, too. ’'m
not sure about the Twin Towers image
on the television, though. There’s so
much else going on in the image that T
don’t think it needs this extra layer.
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3rd portfolio image
Loot

Dave says...

This was inspired by the UK city
centre riots, looting and arson that
occurred in August 2011. It’s a
self-portrait with me wearing my son’s
hoodie and one of my wife’s scarves.
The background is a shot that I took in
Birmingham city centre. It’s a pretty
simple composite with just the three
elements: the background, the figure
and the overlay of the broken glass
window. It’s not meant to glorify or
poke fun at looting - it’s just a visual
comment on the rather sad state of
affairs in this country.

Bensays...

An arresting image with a strong focal
point. The broken glass is fantastic,
although it could do with a little more
Opacity and maybe some reflected
elements from the shop interior. A little
less sharpness would have made it
slightly more realistic, too.

BEN BRAIN'S
OVERALL VERDICT...

Dave is clearly a skilled
photographer and Photoshop
artist. Technically, his comps
are almost faultless. His work
is also varied, showing that he
isn’t afraid to try out new concepts or
techniques. Definitely one to bookmark!

Dave hasagood eye for
compositions that work

His portfolio showcases arange
of well-executed styles and effects

His comping skill will leave you
guessing which elements are
original, and which are compedin

® Theglassin Lootis too cleanly shot
tobetotally convincing

The Twin Towers elementin
Anachronismdoesn'tdoitforme
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PAINTING

WITH Jolhn Beardeworth &

Give a photo a

blended
oil look e,

Use the Mixer Brush tool to blend
colours in your digital painting work

PROJECT INFO

You'lllearn

» How to blend colours
with Photoshop's Mixer
Brush tool

You'llneed
» Photoshop CS5

It'll take

» 20 minutes

John B‘eard;'worfh

¥ John Beardsworth
isaphotographerand
author of eight bookson
Photoshop and Lightroom.
The second edition of his
book Advanced Digital
Black and Whiteis out
inMay. See more of his
photographyat
www.beardsworth.co.uk
and check out his new
Lightroomsiteatwww.
lightroomsolutions.com

Photoshop’s painting

capabilities got a big lift
when CS5introduced Bristle
Tips and the Mixer Brush

John Beardsworth, digital arfict

-

http://bit.ly/w6I9FO \

Photoshop

nthe near certainty of not being alone

onthisissue, I'll come clean - I'mone of

those photographers who would have

loved to have beenable to paint. I can
cope fine with walls, doors, skirting boards
and ceilings, but| really admire friends
who can pick up brushes, mix colours and
create apicture onablank canvas.

I was reflecting on this recently when
I stood in front of a well-known Turner
painting in the National Gallery. The
brushwork that | could identify, and the
incredible watercolour-like blending of oil
paints, got me thinking about how | might
goabout creating something in Photoshop
that mimicked those qualities.

I'd have to start off with a photograph,
but how would | create realistic brush
strokes and get the colours to blend,
smudge and smearinto each other?

Photoshop's painting capabilities gota
big lift when CS5 introduced Bristle Tips
and the Mixer Brush. Bristle Tips try to
simulate how real painting brushes have
bristles of varyinglength and softness,
while the Mixer Brush lets you pretend
you're paintingon awet
surface and mixesand
blends colours as you
work. These new tools
really are astounding.

Before we get started,
you may also want to
think about how you
interact with Photoshop.

Amouseisablunt
instrument, but we can
use a tabletand pen just
like areal penorbrush,
tilting it, pressing harder
or softer. If you have one
of these devices, you have
all the tools you need to
create amazing work.
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Turn over to
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PAINTING

T John Beavdeworth &

Srinaell Siep-by-<tep Blended oil palntlng

Fill

Pavaceology
Modier keys i T

= New Layer,.. ShiftCarie N
Duphcste Layer.. 3

Delese Layer
Delete Hdden Layen

Contents

New Grous.
Foreground Color New Grgup from Layess.
Background Color

Color....

» Afew timesin this tutorial

Irefer to holding down the PR e — Conentegran O
Altkey. Thisisknownasa ote: TR e
modifier key, and is much more  hascd o

prevalentin Adobe software
thanin examples from other
developers, so theirvalue

sar BRCK Create Chpping Mask CtreG
50% Gray : =

o . 3 ¢ MgigeDown Ci-€
will be less obvious if your Megefiibe  SR-CloE
Fistten mage AreCra-£

background is using Microsoft

apps, forexample, where Ctrl 0 Prepare the image 0 Always use Iayers
issometimes used but Altis The aimisn't an exact reproduction of reality, Carryingout your retouchingwork onasingle
rare. Modifier keys often bypass and our painting work may well cover up the photo, layeris an enormous risk. Few of us get things right
irritating Dialog Boxes - if in butnorare we starting fromablank canvas. It's first time, and Undo and the History Panel are only
doubt, try them! helpful toretouch theimage, soit's more of an useful if you complete the picture in one very long
idealised starting point. Here, the branches were session orinrelatively few steps. With any retouching
distracting. When you have an intrusive distraction, work, and certainly with Content AwareFill, you
try Edit>Fill and choose the Content Aware option. should always work on a copy of the photo layer.

03 Try Blend Modes

Existingimage elements
can be added or strengthened as
well as removed. Where
somethingis translucent, the
smoke forinstance, it might be
tricky toselectonits own. Sotry
selecting the general areawith
the Lasso tool, copyingitintoits
own layer with Cmd/Ctrl+] and
applyinga Darken Blend Mode. It's
worth trying Multiply, too,
becauseit tends toignore the
lighter tones, such asin the sky.

04 Use condltlonal bIendlng

We don't want the sky's lighter tones to be
darkened by the Multiply Blend Mode, so double-click
the Layers Panel and go to the Blend If slider. Drag the
white point's slider to the left tolimit the layer’s effect
to areas darker than the value of the slider.

I 44

GENIUS TIP!,
TRY AGAIN'

} Try starting from scratch
two orthree timesanddon't

imagine everything willcome
togetherinasingle version.
Photoshop painting produces
one-offs, and it mixes yourown
skills with happy accidents that
you couldn'trepeat no matter

how many timesyoutry. You 05 Lock up your layers 06 Prepare the workspace
might get the smoke perfectthe It's very easy to paint directly onto an existing Painting is one activity where you use a small
very first time you paintit, but layer by accident, and you may only notice your selection of Photoshop's many features, and it can
the tracks might become better mistake whenit's too late. So remember that the make a lot of sense to hide the rest. The default panel
with practice. Sostart overagain, Layers Panel allows you to lock down the layer's set-up or workspace isn't oriented to painting, and
keep each versionas aseparate contents. Click the padlock on the right of the layer's while there's a built-in panel called Painting, it'sa
file, and combine the best bits thumbnail and you'll now get warning messagesevery  bitcluttered. Here, you'll see that | have a simple
fromdifferentattempts. time you try to painton the layer. They may be workspace called John’s Painting’, which keeps just

e @NNOYING, butthey're worthit. the Brush Panel and Layers available.
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BLENDED OIL PAINTING

Photoshop Anatomy

Here's a closer look at how we created our
blended oil painting effect using the Mixer Brush

Fle Bt Imege Lmyer Select Fiber Anshmn 3D View Wedow Help | B OB [ mo e B N~ | ANOTHER PAINTING WORKSPACE W JONNS  ESSENTIALS  DESIGN  PAINTING  PHOTOGRAMY 30 | @ CSume- [o]@ i

B o DAt Gene - | Shor
Painting 0011 @ JLI% (Merge Vi
a o s

Content Aware Fill

Use the Content Aware Fill tool to
remove distractions. It works best
if you're removing something that
protrudesintoa’clean’areafrom
which Photoshop cansample.

e B O

veoebLLD

=

b]

00nolm0na/ E/endm'q
Inthe Layers Panel, Blend If lets
you control which brightness
values from the current layer will
appearin the compositeimage.

Wetness

The Wetness presetslet you control
asurface’s ‘wet’value. If the surface
isvery wet, paintingonitwill
smudge and blend the colours.

B srers WPbcrrivs 0rvovet IS oves IV

S

PGCHLEOFSLACEBANNFCS 2R 007

-
.I
g

Foreground Cabr
Backaround Color

Color.
Blendn

Mode: pattem Q

Matary
Ogcty;

- Back
0% Gray ® ) e

Loadin
The more'heavily abrushis

loaded, the moreits colour will
be obvious whenyou paintona
wetsurface.

Dynamic esizin ng
Resize your brush onthe fly with
Alt+right click (PC) or Opt+Ctrl (Mac).

AN PRI

| S II (44
{
AL AREE AN
CEIF I SERIE J I GENIUS TIP'
Q| ¥R [® PEN PRACTICE
—_ 2 “ L2 S Usingatabletandstylus to
; o
x| - il [ ’~ 'W % ’ make fine brush strokes
S T R B W 1T may seem unnatural atfirst.So
E = | 2= = = / practice and play - do thisas
1573 T I O ] B much as youwant. The Bristle
Y: % - ? t ? ? { 3 _ Tip presets behavelikereal
.&«-3 % M b ; : = brushes, and respondas you tilt
* |G # | S ; Identlfy Bristle Tips thestylusindifferentdirections.
Switch between presets Notice how Bristle Tip presets have distinctive Knowing thisis one thing -
Examine the Brush Panel and click the Brush icons that look like the stem of areal brush. Select one doingitisanothermatter.On
Presets button. This opens a new panel showing and return to the Brush Panel. Here under Bristle occasions, I'll force myself to tilt
previews of the brushes, and like all panels, it has a Qualities you have five sliders with labels. Choosing a the stylus andkeep half aneye
menu atits top right. Notice the different views of the  Bristle Tipalso activates a preview window that onthelittle brush preview, just
brushes. Itend to use Stroke or Large Thumbnail, shows how you're holding the stylus. Notice how you to make sure 'm not getting lazy.
which gives you agood idea of the shape of the tip. canvary the angle of the stroke by tilting the pen. S ss,
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PAINTING
WiTH John Beardeworth &

GENIUS TIP!,,
BLEND MOBE
VARIATIONS

’ Blend Modes are very
powerful when youwant to

restrict how the current layer
contributes to the composite
image. Tomake the current layer
darkentheimage, choose
Multiply or Darken, which works
ondarker tones. For thisimage,
Ichose Multiply to darken the
smoke. Theiroppositesare
Lightenand Screen, so for
example we might paint steam
ontoalayer, and choosing one of
these modes would make it
stand out as though we were
shiningalightthroughit.

A,
&,

& Brush Tool
L AP Penci Tool

2 l‘/CoereplacementTool 38

7]
4 | m &/ Mixer Brush T

Bristles, Thickness and Stiffness

There are five sliders under Bristle Qualities.
The ones | use are Bristles, Thickness and Stiffness.
Increase the Bristles value, decrease the Thickness,
and paintonto your new layer - and you can see the
individual bristle strokes. Stiffness also works just as
you would expect, so at higher settings it makes the
brushwork appear more rigid and distinct, while at
lower settingsit'salotlooser and less defined. Don't
use every conceivable setting, but make sure that
youintroduce variations as you paint.

& D

|

M The techniques in this tutorial
rely on Bristle Tipsand the
Mixer Brush, features thatare
only available in Photoshop
CS5. Photoshop Elements does
have brushes though, and you
can easily separate painting
work onto layers, with some
Blend Modes, too, so you can
use some of the ideas in this
tutorial. When you activate
Elements'Brush tool, the
Options Bar has adrop-down
menu that accesses the brush
presets. Try thosein the Wet
Media group first, working on
new layers. Keep the paint
Opacity well below 100% and
you can paintover colours, then
apply effects tothe layer - try
Dry Brush and Paint Daubs.

mg o
9.. e

7 Mix your colours

Sometimes you may want the paint colours to
blend and smudge together. This is what the Mixer
Brush simulates. It's located in Photoshop's main
toolbar under the Brush tool. Make sure to tick the
Sample All Layers option, which is crucial when you
are working on multiple layers.

7 Dry mix

From the Presets drop-down menu, choose the
Dry preset. Notice on the Options Bar that this sets
the Wet percentage to 0, so you're now painting onto
adry surface. Putanother way, the brush will now lay
down paint as if the underlying colours have dried, so
painting won't smudge or mix the paint.

7 Changing strokes quickly

Keep your eyes on the picture as you work and
use the newer ‘onimage’ ways to change the brush’s
Size and Hardness. On a PC, hold down Alt and right
click, oronaMac hold down Optand Ctrl. Then drag
the cursor - left and right controls the brush Size, up
and down its Hardness. This is extremely useful for
varying your brush strokes quickly.

Wet

7 Wait until it's dried

The key to using the Mixer Brush effectively is
inthe Options Bar - the preset drop-down box.
Remember that all the references to wetness refer to
the wetness of the surface on which you're painting
- notthe wetness of the brush. Once this becomes
clear, using the presetsis quite intuitive.

SRS

7 Wet look

When you want the colours to blend together
and smear, that's when you would choose the Wet or
Very Wet presets. Now it's as if you're paintingonto
colours that are still wet, so they are going to bleed
into the colour the brushislaying down. Here, | painted
up from the bushes and in points out into the sky.
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7 Lightly loaded brush

You have other controls in the Options Bar.
Probably the most useful is Load, which again works
as you would expect, so a lightly-loaded brush will lay
down less of its colour on a‘wet’surface. In this
picture you can use this behaviour to spread the
smoke. | would start painting on the smoke and work
outwards, smearingits colour into the sky.

Alook through the layers

Here's how we composed our digital painting
using layers and the Mixer Brush tool

! tavers [ ) i ~
Pass Through v Opacly: 100%
ST e mi/opt -
] erge Vigible
1
- 5 AOpton - Margevisbie L1 Layer>Merge Visible is the
=4 quickest way tocombine the
* BT ayers forprint.
= ’ J
® Misar Brush - wetlcaded | r ~\
¥ D .
: Painting Layer Croup
- Mo brush - salllooped. 'y Naming layer groups canbe
e Seemmee- handy if you may want to fine-
tune the pictureinthe future.
- Maxer Brush - motion D - )
== !
1
- ESE ] Macer beush - smal looped i .
; :)?er Brush -
: otion
- Macar Brush - o0 sirang - The carriages needed careful
work with a small Mixer Brush
- tointroduce asense of motion
oo while keeping the yellow and
brownstripes.
J

« wet lcaded

L]
A
{

i

I o'é(eérfﬁl;rugh )

It's so easy to paint on the wrong
layer. Notice how thisisone of a

< wet loaded

[ ]
l
z
&

?

5

B T Y

........

® [ ] cdemum { Letouchin

]
; Layer Croup
» “ Chping 4 You'llsoonpaintoverit, but
= retouching the photo gives you
time to thinkabout whatyou
® “ Background 4 wanttodowiththeimage.

Sa— 76 Choose your colour

You obviously want to vary
colours and possibly match those
alreadyin theimage. One way is to
click the Current Brush Load
squarein the Options Bar, click in
the Color Picker, then use its
sampler to pick up colour from the
image. But there's amuch easier
way - hold down Alt/Opt and click.
The brush temporarily becomes
acolour sampler, so you can

Alt/Opt click the buffers, for
instance, and theirred and
black colours are loaded
onto the Mixer Brush.

Add extra layers

Add as many layers as you want,

e 7
oy —=

tock L) o/ 4 @ z

SRR % e and remember about locking those that
look just right. You can always unlock them

® ] s orremove them if you change your mind.

Here, | feltI'd been a bit heavy-handed
with the smoke coming out of the
chimney, so I simply dropped the layer’s
Opacity. That's the beauty of painting
each main feature on adifferent layer.

i NS I

7 Saveitforlater

When you feel your work is done, save the file and give yourself
time to reflect. Don't flatten it - there's rarely any need nowadays to do
so.Keep all your layers intact so that you can always return to the picture
atalater date toimprove orreinterpretit.

Next izzue! Perfect Pointers

Mimica Pointillistart style in your digital painting on sale 5 April, 2012
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HELPING YOU SELECT THE BEST PHOTOSHOPKIT |

The widescreen LCD Asus PA 246 impressed our reviews team

www.practicalphotoshopmag.com

It's Clikpic v Sitewelder in our Head-to-Head Test

This month’s group
test features three
hard drives

Ontest...

96 Panasonic Lumix
DMC-GX1

Sophisticated compact system
camera gets the once over

98 Snapseed
Digital photo editing app

99 ASUSPA 246
Widescreen LCD monitor with
impressive functionality

99 Lastolite Strobo Kit
Direct to Flash

Flash accessory kit complete
with gels and honeycomb grids

100 Velbon Mag Slider
Macro stage allows DSLRs to
be mounted on a platform

101 Head-to-Head Test
Website build service Clikpic
takes on Sitewelder

102 Hard drives
Need a backup plan for your
data? Here’s three top picks

Our scores
and awards
explained

Practical Photoshop is

passionate about gear
and all products are tested
rigorously under real-word
conditions. If we’re impressed
with a product we’ll say so — if
we’re not, you can trust us not
to pull any punches.

Our scores explained

* & % % Forgetit
* % % Belowaverage
* % Good for the money
* Verygoodinallareas
Anamazing product

The Gold Award
AWARD
Only five-star products receive

the coveted Practical Photoshop
Gold Award

April2012 Practical Photoshop 95
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The 3-inch, 460,000-
dotLCDis fixedrather
thanarticulated but
offersawideviewing
angle and touchscreen
functionality.

These buttonscanbe
individually programmed
toaccessawhole hostof
frequently-usedsettings
of yourchoosing.

‘ £469 (body only), £749 (with 14-42mm power zoom lens)

Lumix

A sexy, sophisticated compact system camera for advanced
enthusiasts that's packed with attractive features

17.3x13mm
16 million effective pixel
Live MOS
SD/SDHC/SDXC

1920x1080 60i
(30fps)

160-12,800

4.2fps
unlimited JPEGs, or9
raw images

3in460,000-
dottouchscreen
318g

116x68x39mm

NS Aimed at advanced enthusiasts,
the Lumix DMC-GX1 fills the

void left by the acclaimed GF1,

which sported a level of manual

functionality that photographers

missed with the subsequent launches

of replacements: the GF2 and GF3.

In addition to Full HD movie
recording, a 3-inch touchscreen, a
virtual level, the option to add an
electronic viewfinder and a robust
all-metal body, the GX1 sports a
16mp Four Thirds Live MOS sensor.

Although the GX1 has the same
sensor as the G3, it’s accompanied by
Panasonic’s advanced Venus Engine
VII HD processing engine that we
saw in the GF3. The G3 impressed in
the image quality department, so it
stands to reason that the GX1
should be capable of putting in a
similar performance.

The AF system is also the same
23-area, contrast-detect offering that
we saw in the G3, which delivers a
swift, accurate and responsive
performance in a range of lighting
conditions. It has Panasonic’s Touch

96 Practical Photoshop April2012

AF and Touch Shutter features as
well as Autofocus Flexible - which
automatically switches between
single and continuous AF wherever
necessary. These elements all
combine to create a versatile,
easy-to-use and quick AF system.

Like the GF1, the GX1 sports a
rectangular, rangefinder-esque
silhouette. Its clean lines and metal
body add a sleek look to this
compact, sturdy-feeling camera,
while the 14-42mm powered kit lens

The four-wayd-pad
provides quick accessto
key functionsincluding
ISO, WB, Drive mode and
AF mode options.

The QuickMenuallows
youtoaltersettingslike
image quality, photo
style, flashand
meteringmode.

www.panasonic.co.uk

DMC—GX1

offered by having both physical
controls and touchscreen options, as
well as a decent array of
customisable buttons/icons means
that the GX1 can be set up to suit
your individual way of working.

As aresult, the GX1is simple to
pick up and start shooting with right
away: testament to the user-friendly
nature of its interface.

The GX1’s 16mp sensor is capable of
resolving plenty of fine detail and
noise is well-controlled, with clean

Image quality is an area where the GX1
impresses. Like the acclaimed G3, the GX1
delivers a reliable, high quality performance

feels well balanced. Its
ergonomically-shaped, rubberised
front grip pairs with a smoothly
sculpted rear thumbpad to provide a
comfortable and secure grasp on the
reassuringly weighty body.

It’s not perfect, but the flexibility

shots being produced throughout
much of the camera’s sensitivity
range. In addition, the AF system
performs well, locking onto subjects
with consistent accuracy, even
when presented with low-contrast
and/or low-light scenes.
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Results vvith the Lumix DMGGX1

Db
o

The GX1’s metering system also
proved to be accurate under all
manner of conditions, rarely getting
the exposure too wide of the mark.
The dynamic range captured in most
situations is also pretty impressive,
particularly if you shoot raw files.

The colours recorded are generally
true-to-life, save for the overly warm
tones that tend to creep in when
shooting with the GX1 under

Touchscreen focus
point setting is useful for
potentially confusing
foreground objects

AtISO 1600 there'sa
little visible noise, but
plenty of sharp detail

The GX1 hasdone a
decent job of capturing
the subtle colours of this
lakeside autumn sunset

The Panasonic Lumix DMGGX1's rivals

Olympus E-P3

Sony NEX-5N

Quality 12.3mp Micro
Four Thirds offering.
Body only price.

16.1MP, APS-Csized

@
\_7)

Minimalist, but witha

sensor. Body only price.

Samsung NX200

An all-aluminium body
and rangefinder-esque

design. Body only price.

artificial lighting - a quirk that’s
easily remedied by setting the white
balance yourself or taking a custom
reading if pinpoint accuracy is
required. The various creative
effects and colour modes that the
GX1 offers also present scope for
some artistic in-camera processing,
with most settings producing some
very pleasing results.

The fact the GX1 offers a larger
sensor than rivals like the Pentax Q
and Nikon J1, for instance, means
that it’s better able to produce some
nice shallow-of-field shots, albeit not
quite up to the same level as you’ll
get from a rival CSC or DSLR with
an APS-C-sized sensor.

In terms of features, the GX1
matches up well to the competition
with all of the current technology
you'd expect from a modern CSC.

Its fast AF system and dual physical/
touchscreen control interface,
coupled with a pleasing amount of
customisable buttons and shortcuts

to frequently-used functions makes
the GX1 a joy to shoot with.

Image quality is an area where the
GX1 particularly impresses. Like the
acclaimed G3, the GX1 delivers a
reliable, high quality performance in
most situations, while HD movies
are also clean, smooth and detailed.

It’s a lovely little camera that’s
well matched by the 14-42mm
power zoom lens.

Photoshop says

The top-notchimage and
movie quality makes this very attractive

Abundled viewfinderplusa
more responsive, articulated touchscreen

Agreat choiceiif you'relooking forasmall,
versatile camerawith plenty of features
that produces high qualityimages

April2012 Practical Photoshop 97
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‘ £2.99 (mobile app) £13.99 (Mac)

www.snapseed.com x

Snapseed

Whether you're working on your
phone, tablet or Mac, Snapseed
offers awide range of creative
effects and selective adjustments

iR

Make quick and easy adjustments and edits to your images with this superb app

Mac:0510.6.8,
10.7.2, or later, requires
64-bit processor (Intel
Core 2Duoor later) 2GB
RAM or more. Mobile:
0S 4.2 or later; iPod Touch
3rd Generation (16 and
32GB), iPod Touch 4th
Generation (8,32, and
64GB), iPhone 3GS, iPhone
4,iPhone 4S, iPad, iPad 2,
Android 0S 4.0 (Ice Cream
Sandwich) or later

Nik Software makes some of
44 .
the best Photoshop plug-ins on
the market and regular Photoshop
users will no doubt be familiar with
their first rate products.

The introduction of the Snapseed
apps sees Nik enter the mainstream
market. Its heart is Nik’s U Point
technology that anyone familiar
with their plug-ins will appreciate.

On mobile devices such as iPad
and iPhone, the technology works
well with the touchscreen
interactivity. The intuitive controls
allow you to easily make adjustments
to your image. Click and drag to
move the centre point, pinch to
increase or decrease the affected
area and drag the left and right
sliders to adjust the intensity.

For simply getting the best out of
your images, the basic tweaks in the
Tune Image palette allow you to
easily adjust white balance,
saturation, brightness, ambience and
contrast to the image as whole while
the Selective Adjustment palette
allows you to target specific parts of

98 Practical Photoshop April2012

an image and adjust brightness,
contrast and saturation.

Other palettes allow you to make
automatic adjustments, straighten
wonky shots, crop, sharpen and
convert to black and white.

However, it’s the Customizable
Grunge, Drama, Center Focus,
Vintage and Tilt/Shift filters that
give Snapseed its creative edge. The
wealth of possibilities these offer is
impressive and in a couple of swipes
of the finger you can easily add a
whole host of grungy textures and
cool, arty colour palettes to images.

Sharing images from Snapseed is
easy, too, and the options to email,
print, upload to Flickr, Facebook or
Twitter are one click away.

As an alternative to Photoshop, the
desktop version is limited, but for the
casual snapper who doesn’t want to
get bogged down with the hassle of
learning complicated photo editing
software it’s perfect. The relatively
small price tag is attractive, too.

This is a brilliant app, the best
we’ve seen for mobile devices in a

long while. There’s a great mix of
image enhancement filters and a
wide range of cool creative effects to
jazz up mobile camera phone shots
in a matter of seconds. If we were
being picky, it would be nice to be
able to save presets of your favourite
settings, batch process multiple
images at once and also zoom in,
especially when using filters such as
sharpening and film grain.

Photoshop says

Theease of useand the
wide range of creative effects

Tosavefavouritestylesto
presets and amobile versionzoom function

Itsintuitive controls are easy to master
and the range of image enhancements
and creative effectsisimpressive.


http://worldmags.net/

£390

uk.asus.com |
|

PA 246

monitor

Widescreen LCD display with wide-gamut
coverage and some impressive functionality

This 24in widescreen LCD

display has impressive
specifications and a few additional
niceties thrown in, too.

The Professional IPS (P-IPS)
display has a resolution of
1920x1080 (full HD) and is said
to be capable of reproducing 98%
of the Adobe RGB colour space,
which equates to more than one
billion different colours.

Meanwhile, its 178° horizontal
and vertical viewing angle ensures

381x558x235mm
1920x1200 pixels

£125

accurate reproduction
is maintained regardless of
viewer position.

One clever feature, potentially
useful for photographers, is the
QuickFit virtual scale, which
cycles through common print
and paper sizes in addition to
centimetre and grid scales, as its
dedicated button is pressed.

The display also swivels
effortlessly around a pivot point
to a portrait orientation, in
addition to standard height and
tilt adjustments.

In terms of performance, the
menu system is easy to get to grips
with - colour spaces and other

www.lastolite.com }

Strobo

Kit Direct to Flash

Well-built Flash accessory kit that comes
complete with gels and honeycomb grids

b The Strobo Kit Direct To
Flash enables flashgun users
to quickly mount and dismount a
range of lighting accessories.

Provided in the pack is a
selection of cooling and warming
colour gels, along with more
standard coloured options,
together with a neutral density
and heavy frost varieties.

These are joined by 1/4in and
3/8in honeycomb grids, as well as
four metal creative masks, each
with a different effect.

The gels and masks fit
into supplied holders, which
themselves fit onto the main
adapter. This clips onto a flash

head and is secured with a Velero
strap. Cleverly, both the holders
and the adapter make use of
concealed magnets, so accessories
can be quickly fitted and removed
with minimal hassle. The
honeycomb grids are encased in
their own holders, so these simply
need to be placed against the
adapter in the same way.

The strength of the magnets
means that accessories are in
no danger of coming away from
the adapter. The gels fit into the
holders easily enough, although
the masks take a little more
persuasion to get inside.

While the set may appear

options are easily accessed using
buttons on the base.

As promised, the monitor can
still be seen at even obtuse angles,
with the matte display doing well
to minimise any reflections.

However, while colour and
responsiveness are also good, a
little flickering is noticeable.

expensive, you do get a good
selection of accessories and each
individual item is constructed to
an excellent standard.

Furthermore, Lastolite has
included a Velcro-lined carry case
with separate pockets to help keep
all the items secure and free from
damage while not in use.

Photoshop says

We like the wide gamut coverage,
flexible positioning but there is some
flickering to the found.

Photoshop says

Great construction and with agood
choice of gels, magnetic partsallow
quick mountinganddismounting.

April2012 Practical Photoshop 99
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Super Mag Slider

Solid and well-priced Macro stage which
makes light work of fine adjustments

Setting up a camera on
44 :

a tripod for close-up
photography can be a trying
task, particularly when using a
prime macro optic. This is where
Velbon’s Super Mag Slider comes
in. Described as a macro stage,
it allows a DSLR or similar to
be mounted on its platform,
and enables the photographer
to finely adjust its position by
way of two cogs which move
the platform left and right
over 30mm, and forwards and
backwards over 60mm.

Two tripod threads on its base
allow it to mount standard tripod

545mm

5729

20 .:lﬁ"\

With its plethora of
photo-editing tools usually
hogging all of the spotlight,
Photoshop’s digital painting
aspects can often seem a
little overshadowed.

This month, we take a look at
two comprehensive new books
which aim to put that particular
problem to rest.

For the newbies,
m}‘é‘L : N]!‘Ng Digital
Painting For
). The Complete
Beginner
(£14.99) by

does exactly what it says on the
tin. Beccia — who is a multiple
award-winner for her own
children’s books and illustrations
- does a fine job in outlining the
basics of digital brushes and

www.intro2020.co.uk |

legs, and despite only weighing
470g, the device boasts a solid
magnesium alloy construction,
with thick rubber knobs for
movement control.

These knobs are perhaps the
product’s weakest link, partly
due to their small size but also
because the two can, at times,
come into close contact with
each other, which makes them a
little awkward to turn.

Otherwise, the device is simple
to use and effective. Very fine
adjustments are possible, and
even with heavier DSLR/lens
combinations, the plate stays
in place until manually moved
by the user. As the plate stays
fixed to the unit, the camera is
released by unscrewing the cog
underneath which holds it in

Media library

shares his pick of

the best new book releases

canvasses before progressing
onto teaching the essentials of
working in a whole manner of
styles including pastel and
watercolour sketches and more
complex experiments in oils and
mixed media effects.

The tutorials and walkthroughs
throughout are informative,
orderly and easy to follow.

If you’ve already got a good
grounding in the fundamentals,

5 then perhaps
D\'G"{u ﬁ Digital Art
~WaL %) Techniques
| 8 $ For

‘ﬁ lllustrators
= andArtists
=== (£19.99)by
and can

take your skills to the next level.
The book explains the creative
potential of digital imagery for

100 Practical Photoshop April2012
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place. Some may prefer the Super
Mag Slider to offer a greater
degree of movement, although
considering that it’s designed
with the intention of fine-tuning,
the movement it offers is more
than sufficient. Anyone who
frequently shoots macro images
will find this very useful.

output to both print and screen,
with detailed step-by-step
lessons demonstrating key
Photoshop skills as well as
Tllustrator and other pixel and
vector-based software.

It’s particularly strong on
teaching artists how to make the
software fit in with their own
personal style. Tt’s no good
having the tail wagging the
dog, after all.

Organised into four key
sections, the book first sets out

READ OF THEMONTH

Afterwards -
Contemporary Photography
Confronting The Past by
(£29.95)
> Here’s an interesting twist
on the traditional idea of
photojournalism. Rather than
capturing “the moment” itself, this
focuses on the aftermath instead
and investigates themes of loss,
confusion, anger and desolation.
Among the topics covered are the

Photoshop says

Very fine adjustments are possible
andit's very well priced considering
the excellent build quality

the primary principles of
digital painting before moving
onto more conceptual areas,
image-making techniques and
finally a well presented section
on how to launch your own
career as a digital artist.

Specific Photoshop aspects
such as using Blend Modes, Layer
Masks, the secrets of making
great cut-outs and vector art are
uniformly excellent. There are
even tips on making stop-motion
movies and rotoscoping.

Contompirary Wlbghaphy CRRb i e st b b

Orleans floods. Put in historical
context, this collection of

9/11 bombings, genocide in Rwanda, contemporary photographers is

holocaust survivors and the New

bleak but thought-provoking.

www.practicalphotoshopmag.com
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£40-£180pa www.clikpic.com ‘ I

Preset web designs that are easy to fill with image
galleries and add relevant metadata

Avariety of layouts are available cmerm .
to choose fromand it's possible to : = s
customise fonts, coloursoradda Whatis the
personallogo. Images can be uploaded range of
and thenfedinto galleries. tools like?
= =
The 13 design templates are simple yet
work well for portfolio presentation
after additional tweaking. The Preview Arethe
button shows live, editable progress if results
you feel lost during creation process. eﬂ:ective7
Justusingthe presetsis fine for &= pa
beginners, while adding metadata, | Isit
keywords, integrating Google Analytics, .
or using hand-coded CSS styles will suitable for
appeal to more advanced users. beginners7
£40pafor 150 photos, increasing to
£180pa for 3,000 photos and a bulk Is It
upload system. Includes picture hosting,
weekly statsand a shop facility if worth
desired. Extra cost for domain name. the price7

A quick and easy website creation for any ability level.

However, the bulk image uploader is reserved for the PhotOShop

top-price package, plus video and other media can’t be
hosted on the site. Simple, effective and affordable.

says

i 3 mee [ ucirn [ e {Pananca |[tesmncn | rnce - | s | e | st | et [ A | 5[
i seveue: wn ‘ 3 i8]
Do ¢ ot £ Wi ¢ sk [ .

Fatea P e Sest

‘ $420pa + $150 start-up www.sitewelder.com

Plenty of design presets, galleries, integrated Flash
slideshow creation and multimedia file formats

Clean, professional-looking presets,
clear management system, bulkimage
uploader, public/private galleries, Flash
slideshow generator, Paypal shop and
extras suchas FTP for client downloads.

It's easy to make a portfolio thanks
tothe design presets, plus SEO
optimisation for Google searchis also
included. However, the iPad/mobile
siteisrestricted toasingle layout.

The visually-oriented layout of the
management systemis attractive and
easy touse. However, there aren't
more advanced features available
such as manual CSSinput.

$420pa covers 1,000-capacity image
bank plus domain registration, but $150
start-up feeis akiller. Customer service
supportisincluded, and the ability to
hostavariety of mediais attractive.

SiteWelder will set you on the path to making a great-
looking site, butit's expensive and there's alack of high-end
customisation. Overall, it's a capable, polished system that
can cater foravariety of mediaand s easy to use.
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Hard drives

Need a backup plan for your data if your
computer gives up the ghost? Here's our
rundown of three great hard drives

There are two types of
computer user — those that
have had a hard drive failure,
and those that are going to have
one. Although modern drives are
more reliable than ever before,
they’re still delicate and prone to
wearing out, potentially taking
your valuable data with them.
There are plenty of software
solutions for backing up your
data to another hard drive.
Microsoft Windows has
Windows Backup builtin, and
for Mac users, there’s OS X’s
Time Machine. Third party
applications such as Backup
MyPC, Handy Backup and
Second Copy for Windows,

Moderndrives are
more reliable than
ever before, but
they're still prone
to wearing out

and Carbon Copy Cloner or
SuperDuper for Mac OS are also
available. Many external hard
drives are bundled with backup
applications, too.

But what sort of hard drive
should you choose?

Portable drives are ideal
for backing up your laptop on
the move. Based on a 2.5-inch
HDD, they’re powered through
their data connection with your
computer, so there’s no need for
a separate power supply. But
they’re more expensive per GB
than desktop drives and not

available in as large a capacity,
though they’re getting
bigger over time.

Desktop external drives are
excellent for backups. They’re
mains-powered, so make sure
that you have a spare plug socket,
and being based on a 3.5-inch
drive, they’re not as convenient to
carry around. But if it’s likely to
sit under your desk backing
up a desktop computer,
portability isn’t an issue.

Arguably the best backup
solution is a multi-drive RAID
enclosure. Powerful and
versatile, with a correctly-
configured RAID set-up you can
remove and replace a faulty
hard drive without losing data
stored on the array.

They’re definitely not portable
and certainly not cheap, but if you
value your data, they’re without
doubt the safest backup solution.

What it means...

Asolid productata
competitive price. [t won'tlet
you down and offers great value
formoney, without being the
bestinits category

Averygood product
atacompetitive price. [t delivers
results, offeringa trade-off
between quality and value

Abest-in-classand possibly
even cutting-edge product for
those who value quality of
results above all else, and who
don't mind payinga premium
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| ] £145

www.seagate.com \

FreeAgent
GoFlex1.5TB

Well-priced, portable and highly upgradable

As a highly upgradable portable
hard drive, GoFlex gives you the
flexibility you need to extend
your digital life. Upgrade

cables make it easy to upgrade to
USB 3.0, eSATA or FireWire

800 for up to 10 times faster
transfer speeds.

At 1.5TB, this is huge for a
portable drive. If you don’t

need this much space it’s also
available in 320MB, 500MB,
750MB and 1TB capacities. But
if you're looking for a backup
drive, bigger is definitely better.
FreeAgent GoFlex is ideal for
backups on the move. This 1.5TB
model is supplied with a USB
interface, but the GoFlex system
means that you can remove and
replace it for a FireWire

800 or eSATA port. Backup
software is bundled.

GoFlex is a brilliant idea, which
allows you to use the best

possible connectivity method
for your computer, without the
expense of adding ports to the
drive that you won’t use.

We’re promised a Thunderbolt
version of the GoFlex cable in
the future for those who are
lucky enough to own a recent
Apple computer, but at the time
of writing, it’s still not here.

For such a versatile portable
drive with 1.5TB capacity,
FreeAgent GoFlex is terrific
value for money. At just £145,
there’s a lot to recommend it. A
competitive price indeed.

Photoshop <2y
A capable and capacious drive

that's perfect for backingup
your notebook.
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| I £195

www.wdc.com ‘

My Book
Essential 3TB

A 3TB hard drive for less than £200

My Book External drives are
the world’s best-selling drives.
We’ve been making hard drives
for 20 years and we know how
to protect your data. With

WD SmartWare, your data is
automatically backed up every
time you hit Save.

Desktop external hard drives
offer a better price per GB than
portable units alternatives, so if
your backup drive is destined to
sit permanently under your
desk, they represent the

better choice. Western

Digital’s My Book Essential
comes in 1TB, 1.5TB, 2TB and
3TB versions. The drive comes
bundled with Western

Digital’s SmartWare

software for Mac and PC, a
drive management suite that
includes easy-to-use backup
software. The drive is NTFS-
formatted out of the box, so
Mac users should reformat
before using it.

This drive is huge, and will last
avery long time as a backup
unit. SmartSoftware is

great, too, offering backup,
encryption and more.

Apple Mac users will no doubt
bemoan the lack of a FireWire
800 port. Even Western
Digital’s My Book for Mac,
which is preformatted for OS X,
only offers USB.

A 3TB drive for under £200 is
excellent value for money in
anyone’s books, especially a
device of this quality.

Photoshop says

If you're looking for adesktop
external drive for your backups, you
can'tgowrongwiththisone.

l ‘ £512

S
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www.drobo.com ‘

Meet the most expandable, future-proof
solution to your data backup needs

In addition to fast transfer
speeds for creatives and

small businesses, the all-new
Drobo S features USB 3.0
technology that delivers the
most expandable, future-proof
solution on the market today.
An unbeatable combination of
automated protection,

instant expansion as well as
high performance.

Drobo is the last word in
backup security. The Drobo

S is a consumer-level five-bay
enclosure for 3.5-inch SATA
drives. Like all RAID drives,
you can set it up with disk
redundancy, meaning if a drive
fails, you can remove and
replace it without losing data.
Its BeyondRAID technology
means that unlike other

RAID arrays, you can freely
mix capacities without losing
storage. You can even increase
your disk space by removing
the smallest HDD and replacing
it with a bigger one.

Drobo has single- or dual-disk
redundancy, so you can protect
your data against a single or
double drive failure, though
the latter option sacrifices a
little more capacity.

Thunderbolt connectivity
would be a boon. Although this
particular model isn’t network-
attached, others in the Drobo
range, such as the Drobo FS and
DroboPro, have this facility.

Drobos aren’t cheap, but
they’re an incredible piece of
technology that will last you for
years. Well worth the price.

Photoshop <2y

Power usersand professionals
whoreally value their data should
definitely consideraDrobo.
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ESSENTIALS
LEARN PHOTOSHOP FAST!

Photoshop

PRESENT.S

YOUR PHOTOSHOP QUICKSTART GUIDE

Inside...

106 Introducing Photoshop
Find out which versionis right for you
and take a guided tour of the software
108 Image editing basics
Discover the core skillsyouneed to
finesse any digital photo in Photoshop
110 Layers and Layer Masks
Get to grips with two of the most
important elements of Photoshop
112 Advanced image editing
We explain why the extra powerin
Photoshop CSis ideal for digital art

Photoshop

Elements 10

$SD .dOHSOLOHd .3800V

&LEARN!

\ http://bit.ly/w619F0

USERS:

. get sta,—teeg ,-Fso / Whenever you see
righthere this logo, you'll find

asupporting video
available to download!
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IntrOdUCi ng The Photoshop CSinterface

= M Py =% By ®H-

Pho OSho File Edit Image Layer Select Filter Analysis ~3D View Window Help
t EEE —

Q - Q Resize Windows To Fit Zoom All Windows [/| Scrubby Zoom ‘[ Actual Pixels || Fit s

Just getting started with Photoshop? Discover P sutacies @ 2
exactly whatitcando, why it's sopowerfuland | *#

P L ALK s
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% (Curves 1, Layer Mask/8) * X
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which version is right for you with our guide o
fyoufind the whole idea images, seamlessly combine @, g:)g-?joev%‘?’nznhsfab:gzhereyou’II
of using Photoshop toedit  multipleimagesand add any 7" find editing options that can be applied
orenhance images number of creative effects. Py totheimageas awhole. Particularly
slightly daunting, or just don't Atits mostbasiclevel it can i useful are the Layers menu, which
know where to begin, thenyou've be usedto fine-tune things like & contains options for creating editable
come to the right place. exposure, colour and contrast & layersandadjustments, and the
Over the next eight pagesand in digitalimages (see page 109), “ Filters menu, whichletsyouapplyall
on the accompanying videos, we'll  butdelve abit deeperand you'll . manner of effects, from sharpening
give you an overview of what discover various features that let 7, Ia_nd.tf)h.xrnn.lgr:owarpmg prl |
Photoshop can do and show you you create complex and highly 7, r':fl:;rﬁr;% a;;fors_e;:jﬁ?a s
how to master some of its most creative digital works of art. E ‘ -
useful toolsinaway that's clear Asyou will see when you flick L O%ces "4\/ LI
and easy to understand. through thisissue, how creative -, 3 P A
Photoshop essentially lets you you can beisreally only limited e, ‘ N £\ =%
edit, enhance and manipulate by yourimagination. 2, TOOLS PANEL >
T Thisiswhere you'llfind the tools 3
ORIGINAL Photoshop’s most basic tools provide k . youneedtointeractwith theimage.
quick, easy and fun ways to improve A Optlons'rangefrom be.15|ctaskssuch
any kind of digital image 7, aszoomlnganc_lcropplng_tomore
complexoneslike selectingand
QJ’. painting. Some tools offer multiple
PHOTOSHOPPED S, options, which can be accessed by

right-clickingontherelevanticon.

¥

G

B

S
&

‘n

With the basics mastered, you can
start exploring Photoshop’s other
tools and really get creative

MAIN EDITING WINDOW
The main editing window is where yourimage
isdisplayed, and any changes you make tothe
DID YOU KNOW7 image using the tools or drop-downs are visible
" here. You can press Cmd/Ctrl+0 tofittheimage
—— . inthe window, Cmd/Ctrl+1 tozoom to 100%,
Layers help to preserve your original image andthe space bar to move around the image.
One of the features that makes Photoshop such a powerful

creative tool and sets it apart from otherimage editing programs

is that you can apply enhancements and effects to layers. Layers let H H
you edit yourimage without affecting your original source file — any ‘ Delve a Plt qeeper Into_PhOtOShop
changes you make are in effect ‘layered’ on top. Without layers, any and you “ d|scover various features

changes you make will be applied to the actual pixels of your source that Iet you create complex and
fileand, once you save and close it, these changes will be permanent. i ; T ”
highly creative digital works of art
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PANEL BIN

Thisiswhere you'll find the various
editing panels that you'll need, such
asLayers, Channels and Paths. The
Layers Panelis the most useful and
the one you'll tend to have open
most of the time, given thatlayers
form the basis of alladvanced
image editing. Theicons at the
bottom of this panel provide a
shortcut to many of the commands
in the Layers drop-down menu.

WATCH
&LEARN!
http://bit.ly/w6I9FO

PHOEOShOP . s

Print Sze

iy =
" ) T4 | UAYERs [MASKS | HISTORY =
v Opacity: 100% *

| Norma

OPTIONS BAR
Forevery toolin the Tools Panel,

therearevarious options that let
you control more precisely how it
behaves. Forexample, the Brush

texture toFlowand Opacity.

DIALOGBOX
ADialogBox is awindow that pops up
when certain tools orcommandsare
selected. It provides additional options
thatletyoudictate the parameters of
that particular tool or adjustment. Most
of the drop-down commands have their
own Dialog Boxes, and these often
have extra options and drop-downs.

tool features anumber of options
thatletyousetbrush parameters
covering everything fromsize and

ADJUSTMENTS

Curves  Cyusom v

Input: 191

' s fx O © 43 a 3

INSTANT EXPERT

AFFORDABLEPHOTOSHOP

We recommend Photoshop CS5 but appreciate that
£606isahefty price tag, evenifitdoes compare
favourably with some SLR lenses. Luckily, Adobe
offers several ways to cut the cost. A subscription
plan, where you pay £33.64 ($35) per month when

you take outa12-month contract, hasjustbeen
launched (although thisonly grants youa
temporary licence). A Student & Teacher Edition of
(S5Extendedis alsoavailable for £190 (5199).
Find out if you qualify at http://adobe.ly/hOPulT

INTRODUCING PHOTOSHOP

CHOOSINGA VERSION

WHAT VERSION
OF PHOTOSHOP
DO YOU NEED?

PHOTOSHOP
ELEMENTS 10

PRICE £79 (5120)
BEST FOR Amateur
photographers who want
togetthe very bestfrom
theirimagesona
budget, and those wanting to try their hand at
creating some basic digital artwork.
WE LIKE Guided edits and the user-friendly
Dialog Boxes make Elements 10 the ideal
starting point for Photoshop newcomers.
WE’D LIKE The key feature missing from
Elements is a sophisticated Curves command.
Curves lets you tweak shadows, mid-tones
and highlightsindependently, with precision.

PHOTOSHOP CS5

PRICE £606 ($650)
BEST FOR Demanding
photographers who
preferto take full control
of every aspect of the
image-editing process, and
illustrators who want to create complicated
and sophisticated digital art. Despite
the hefty price tag, thisis the version of
Photoshop that we recommend readers use
toachieve the bestresuilts.
WE LIKE The ‘content aware’ editing options
that helpfillin the gaps for you, and the
Selective Adjustment brush in Camera Raw
editor, which enables targeted Raw edits.
WE'D LIKE To be able to change the Blend
Mode of multiple layers at the same time.

PHOTOSHOP CS5
EXTENDED

PRICE £887 (5876)
BEST FOR Digital artists,
illustrators and design
professionals. This version
offersall the editing and
compositing capabilities of CS5, plus some
additional tools and features for creating 3D
artand motion-based content.
WE LIKE |ts powerful selection, paintingand
warping capabilities.
WE’D LIKE It's hard to see what more Adobe
couldinclude in the package.
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EDITING MODES

Unlike CS5, Elements features a number of
different editing modes, including the Quick Fix
mode and the user-friendly Guided Edit mode. It
alsoboasts tabs that allow you to organise,
catalogue and keyword images. Improvements to
these modesinthelatest versioninclude astacking
option tocatalogue related shots, andasearch
option that enables you to find similarimages,
specific objects and even faces of individual people.

The Photoshop Elements interface

- Fit Screen Fill Screen Print Size

OPTIONS BAR

Many of the tools feature fewer or
more limited optionsin Elements. For
example, the Brush tool has fewer
presetsandisless customisable. The
SmartBrush, ontheotherhand, is
exclusive to Elements - itenables
you to apply avariety of adjustments
toareas as you paintover them, and
Elements 10 boasts 30 new options.

ADJUSTMENT LAYERS
InCS5, you can choose from18
different Adjustment Layers,
whilein Elements 9you're
limited tojust11. Among
those missing are the Curves
Adjustment Layer, which
provides precise control over
shadows, mid-tonesand
highlights; and the Black and
White Adjustment Layer, which
lets you dictate how different
coloursare converted tomono.

CROPTOOL

One of the editing tools
that'sbeenupdatedin
Elements10is the Crop
tool, which now offers
usersthe optionto
overlay ahandy
rule-of-thirds grid to
assist with composition
when cropping.

. 2

ADNSTMENTS

PROJECT BIN

Elements also features a Project Bin, which displays thumbnails
of allthe images that you have open, and enables you to switch
between them quickly and easily. This is especially useful when
combiningimages, butalso has the disadvantage that it
reduces the size of the main editing window.

LAYER MASKS

Until version 9, Elements didn’t feature
Layer Masks, but theirintroductionallows
formore flexibility when editing photos and
creating more advanced imagery. Itbringsit
much closer to the full versionas you can

I d -t- b I
mask outadjustmentsinselected areas

Startimproving your photos fast with this step-by-step IS SenE s ce o
guide to editing your images in Photoshop Elements Nl L .

this, but it gives you no control over

fyou've got everything
n right when shooting - such

asexposure, focusingand
white balance - you might think
yourimages don‘tneed any editing.
Butchancesare they'll still benefit
from some tweakingin Photoshop.

When your camera capturesa

any of these elements, and what it
comes up withis unlikely tobe an
accurate representation of the
scene as you perceived it.

This is where Photoshop comes
in. By giving you control over things
like tone, colour and contrast, it

theimage so that it becomes more
vibrantand punchy.

In this walkthrough, we'll show
you six essential edits that can be
applied toalmostany image togive
itarevitalising lift. We'll be using
the latest version of Photoshop

Elements for this quide, given that
it's primarily targeted atamateur
photographers, but exactly the
same principles apply when using
Photoshop CS5, even if some of the
menus and options are a little
differentin places.

scene, it tries to create whatit
thinksis the bestinterpretation of
that scene interms of tone, colour,
sharpening and so on - unless
you're shootinginaRaw file
format. It usually does a good job of

enables you to fine-tune how your
finished image will look.

Typically, shots straight out of
the camera tend to be slightly flat,
with muted colours and limited
contrast. Photoshop lets you edit

‘ Photoshop lets you fine-tune how

your final image will look, giving you
complete control over things ”
like tone, colour and contrast
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GENIUS TIP!
GET EXTRA HELP
WITH EDITING

> If you want to familiarise
yourself with the

essential edits in Elements, the
Guided Edit mode is arguably
more effective thanreading
books or watching tutorials. It
enables you to apply arange of
basic edits and more advanced

01 Adjust the exposure 0 Tweak the colours Al
The best way to evaluate and correct If theimage has an unwanted colour cast - if ieepp':‘%ﬂ;ﬁ; toaolg'inr:nuces
exposure problemsisto create a Levels Adjustment it's been shot using the wrong white balance mode, for ¥ t ?EI ts10
Layer (Layer>New Adjustment Layer>Levels), and example - this can be corrected by selecting the white gc "’f ctc')1n i eGmc_edn ;Ed't
use the Shadows and Highlights sliders below the pipettein the Levels Dialog Box, and clicking on a part of e?faesctss ir:(?lizi(:’; O:I':oi wh:ch
histogram to tweak these tones. theimage that should be pure white. 4 ’

adds an atmospheric glow to
portraits, and Depth of Field,
which enables you to blur out
cluttered backgrounds using
either a Radial Gradient tool,
or by selecting the subjectand
thenblurringout the area
thatisn'tselected.

0 Clone out blemishes 0 Cropin

Whether you're removing pimples from a Cropping couldn't be easier - simply grab the
portrait or sensor spots from a landscape, your first Crop tool from the Tools Panel, click and drag to select
port of call should be the Spot Healing Brush, which the whole image, and then dragin the corners to crop
evaluates surrounding pixels to clone out the blemish outany unwanted background. To rotate the crop,

seamlessly. The Clone Stamp toolis also useful. hover your mouse outside one of the cornersand drag.
e DID YOU KNOW? »»

.».‘ P — ? Using the golden ratio

» One of theother

changestothe Crop

toolinElements10is thatit's
possible to overlay the golden
rectangle onanimage, which
can help with composition. This
rectangle can be described by
quite complex mathematical
equations, butit’s essentially
the width-to-heightratio that's
thought tobe most harmonious
and pleasing to the human

0 5 Sha rpenup 0 Saveit eye. The Ancient Greeks used
Sharpening should always be done at Preserve your Adjustment Layers by saving itextensivelyin their building

the very end of the process, as sharpening works your project as a Photoshop (.psd) or TIFF (.tif) file. -theParthenonin Athensis

by boosting contrast along edges, so any edits The file size will be bigger than if you simply saveitas based on the Goldensection-

made after you've sharpened may exaggerate the aJPEG (jpg). butyou'll be able to go back and tweak asdid Renaissance painters.

sharpening, making it look obvious. The key is to keep individual layers at any time by double-clicking the 44

it subtle and not to over-sharpen. cogin the layer thumbnail.
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CameraRaw
explained

Discover how to guarantee the very best
image quality by using Photoshop's powerful,
built-inimage converter - Camera Raw editor

The Camera Raw interface

TOOLS

As with the tools in Photoshop's
maininterface, these tools let
youinteractwiththeimage

henyou shootin JPEG
format your camera
compresses thefile,

resultingin animage that contains
much less tonal and colour
information than a so-called
Raw file. Raw files, as the name
suggests, contain every last pixel
of tonal and colour information
that was captured by your camera’s
sensor. As aresult they boast much
smoother tones - particularlyin
shadows, and wide expanses of
colour, like skies — and if you need
to adjust things like exposure and
contrast, you can do so without
worrying about theintroduction
of unwanted 'noise’, which canbea
real problem when editing |PEGs.
The disadvantageis that
because thisinformation hasn't
been processed in-camera, images

JPEGFILE

Working with Raw files
also means you can
retrieve more detail
before ‘noise’ starts to
creep into your images

‘ Photoshop’s Camera Raw editor is

so easy to use, andits sliders are so
intuitive, once you've got the hang ”
of them you'll never go back to JPEGs

110 Practical Photoshop April2012

in some way. The most useful
tools are White Balance, Crop,
Alignand (inCS4 and above)

the Selective Adjustment
tool, which letsyouapply
adjustments toselected areas.

appear flatter than they doin
processed |PEGs, which means you
have todo the processing yourself.
This might sound daunting but
Photoshop’s Camera Raw editor is
soeasy touse, andits slidersare so
intuitive, that once you've got the
hang of them you'll never want to
work with JPEGs again.

Compared with the standard
editor, Camera Raw editor lets
you fine-tune tone, colour
and contrast, not to mention
sharpening and noise, witha
staggering degree of control. And
what's more, because any edits
you make are saved in aseparate
‘sidecar’file, your original Raw file is
unaffected and you cango back to
itand tweak things, or startagain
from scratch, atany time - just like
adigital negative!

You can squeeze more
detail out of a Raw file,
resulting in images
with smoother tones
and stronger colours

Adobe RCB (1998},

WORKFLOW SETTINGS

Click on the blue settings summary
atthe bottom of the Raw interface
toaccess the Workflow settings.
Hereyoucansetthingssuchas
colour space, bitdepth, and the
size and resolution of yourimage
(300dpi, ordots perinch, is the
— ’ industry standard for mostimage

: editingand printing purposes).

www.practicalphotoshopmag.com


http://worldmags.net/

HISTOGRAM

|
y This histogramis your first port of call CAMERA RAW EXPLA'NED
P whenit comes to evaluatingwhat
WATCH adjustments need to be made in Raw. The
& LE ARNI small triangles at the top left and right
are the Shadow and Highlight Clipping
- Warnings; clicking on these will reveal INSTANT EXPERT

D sl HIGH DYNAMIC

| : WF  EssenTiALS

Photoshop
o Wmeven | || ] ‘8 RANGE (HDR)
N I y
. .j _.:'J ; One of the challenges of capturing high-
L g o F “J cpntrastscenesis getti'ng the exposure
» " v right: expose for the bright lights and the
F EDITING TABS ) R — background will be too black, expose for
heetabsprovilesreessiog 22 N /16 1/60s the backgrou.n.d and the lights will blow
variety of different editing panels. . 150 100 24-105@28 mm out. The traditional workaround was to
In addition to the basic panel, which - simultaneously take several shots of the
features avariety of exposure, SN P E NI I N same scene at different exposures and
contrastand coloursliders, there are Basic ™ hope at least one would offer a suitable
seven more tabs thatletyou fine- T compromise between the two extremes.
tune everything from sharpening =1 White Balance: | As Shot -4 Thanks to CS5's Merge to HDR option
andnoise to the saturation and R | Terperature 2950 (File>Automate>Merge to HDR) you no
brightness of individual colours. - A longer need to compromise. By combining
YW =T WAl I Tint : +4 anumber of different exposures you can
— Tone Curve = create a composite image with a High
_ Pacametric. Pont TR Dynafmc Range (HDR), vx(hlch maximises
e e v detailin the shadows, mid-tones and
. highlights to create a hyper-realistic
Recovery 0 image with eye-popping detail and super-
¢ saturated colours. HDRisn't toeveryone's
Fill Light 25 taste, but done well it can be quite striking.
Elements’' Photomerge Exposure feature
Blacks 20 (File>Merge>Photomerge Exposure) does
v — much the same, but offers fewer options.
Brightness +30
Contrast ¥50 K EXPOSED FORHIGHLIGHTS
Clarity +30
Output: 151
Vibrance +40
Saturation +10
<
OPEN IMAGE
Once you've made your Raw edits, you may
want to make additional adjustmentsin
the maininterface, particularly if you want
to combine multipleimages or doanything
creative; OpenImage does just that. Cancel
closes the image without saving your changes,
and Donerecords the new settings butleaves
the original Raw file intact. )
[
8 bit; 4368 by 2912 (12,7MP); 240 ppi ( Openimage ) ( Cancel ) ( Done

INSTANT EXPERT

PHOTOSHOPLIGHTROOM

One version of Photoshop we didn‘t mention on page 107 is Lightroom 3
(E237.60/5299). Lightroom lets you tackle both the organisation and editing
of Rawimages from the same interface and without needing Bridge - soiit's
ideal for serious photographers who just want to ‘develop’ Raw files, but not
suitable foradvanced image manipulation or digital art.
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Advanced
iImage editing

If you want to apply heavy manipulation to
your images or create digital art, you'll need
the additional power Photoshop CS provides

hotoshopis the software
of choice for most
professional and

non-professional photographers,
butusingitsimply to editand
enhance individual photosis only
the tip of the digital iceberg.
Beyond the standard photo-
editing features, itboastsavast
array of more creative toolsand
filters. As with photo editing, layers
are the key. Being able to generate
dozens of different layers - and
mask out selected parts of these
layers - iswhat enables digital

artists to build up increasingly
complicated and sophisticated
images in much the same way as
apainter might build up colour,
texture and detail with oil paints.
The differenceis thatdigital
artists don't have to wait hours for
pixels todry and, more importantly,
the layersin Photoshopfiles are
independent, canbe turnedonor
off ormoved up and down, and are
100% editable, even if you close
afiledownandreturntoitatalater
date. Let'slook at the additional
featuresavailable in CS5...

‘ The difference between traditional

anddigital artis that youdon't have
to wait for pixels to dry and layers ”
can be independently adjusted

You'llneed Photoshop CS
if youwantto create...

COMPOSITE IMAGES

Masks are the key to Photoshop composites. They let you apply an
adjustment, such as blurring, to a whole image and then ‘mask out’ the
adjustmentin selected areas so only non-selected areas are affected.
Masks can be applied with pinpoint accuracy, made semi-transparent,
and because theyre independent of the layer, edited at any time.

112 Practical Photoshop April2012

(£ Ml scgpursercoonmsSnas 0ol

Photoshop CS power features
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EXTRA CREATIVE
OPTIONS
Photoshop CS5features
anumberof advanced
graphicsand web options
thatareabsentinElements
9, including Curves and

custom actions.
\ J

PENTOOL

One of the key differences
between CSand Elements as far
asdigital artistsare concernedis
the Pen tool, which lets

users make more precise
selections and cut-outs thanthe
standard selection tools. -

ADVANCED TEXT EDITING »
Elements has a basic text tool but »
it'snotflexible enough tosatisfy
seriousillustrators. Features .
like kerning (adjusting the space
betweenletters)and other
advanced formatting optionsare
not possible in Elements.

Photoshop provides a number of ways to making post-capture
adjustments, but the Levels and Curves controls are two of the most
popularand powerful. Both of these adjustments can be applied as
Adjustment Layers, soit's possible to protect your original image,
revisit your editing and then try some alternative treatments.
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GENIUS TIP!,
CONSIDER A
GRAPHICS TABLET

’ Amouseisfine for editing
and enhancing photos, and

caneven be used to create basic
composites of multipleimages
(when combining two or more
exposures, forexample). However,
forthose who wantto get more
= creative, atabletis aworthwhile
/ i Al investment. Atabletis essentially
® |V ED g atouch-sensitive digital sketch pad
thatcomes with a‘pen’, orstylus.
With the help of the Pen and Brush
tool settingsin Photoshop CS, the
stylus canbe used to create an
infinite variety of lines, strokes
and textures. It even behaves like
apenciland brushin that the harder
you press, the more definite the
mark on the screen. The industry
leader is Wacom (www.wacom.
com), which produces arange of
tablets of differentsizes. Prices

Help < 4 G Mon02:45 @
ESSENTIALS v

coLon xmm‘
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MORE COLOUR CONTROL
Curves notonly allow you to
accurately tweak the tones and
contrast of yourimage, youcan
also use themto target specific —_— e —— 1
colours using thered, greenand ADJUSTMENTS | MASKS |

blue channels, makingit the LAYERS |
perfecttool foradding creative
colour effects.
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DIGITAL PAINTING P i

. =

Photoshop's painting capabilities got a big lift when CS5 introduced
bristle brushes and the Mixer Brush. Bristle brushes try to simulate
how real painting brushes have bristles of varying length and
softness, while the Mixer Brush lets you pretend that you're painting
on a still-wet surface and mix and blend colours as you work.

www.practicalphotoshopmag.com

Of the 100 or so filters that are on offer in Photoshop, some are more
useful than others. Some filters can be rather harsh, but others are
well worth investigating. Here, we've used the Motion Blur filter to
add excitement to animage of aracing car. Thisis a very effective way
of adding a sense of energy and movement to your digital shots.

MORE LAYER OPTIONS . D o oyt startfromabout£40($65)and /3
Photoshop CS5boasts 18 gouptoover£1800($2900).
Adjustment Layer options, = [:I AT e y
compared withjust1lin
Elements 9. The options thatare — | ®| >3 Ffakiecopy
missing from Elementsinclude
Black and White, Color Balance, d EI White Spots copy
Color Mixerand Curves.
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| Personalcelections

MISS ANIELA PHOTOGRAPHER

Stuffed Birds was created
‘ ‘ during one of my Fashion

Shoot Experiences in
London in November 2011.

I was influenced by fashion
photographer Tim Walker, and
inspired by some quirky birds
in cases at our chosen location
- a prop-filled factory floor - to
produce something semi-surreal.

I wanted to shoot the model
with the birds, but wasn’t sure
exactly how to make her interact
with them. When I started editing

Stuffed Birds

London-based photographer Natalie Dybisz, aka Miss Aniela, shares the story
behind a shot taken at one of her regular fashion photography workshops

the image, darkening the whole
picture drastically changed the
mood, giving an unreal look

to the model even before T had
airbrushed her skin.

In Photoshop, I made the birds
come ‘alive’, placing them around
the model as if they were animated.

1 enjoy doing weird and creative
things in post-production to make
my images more imaginative, but
never like to approach them with
the attitude that it can just be
‘corrected’ later. This gives me the
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confidence to go with whatever
happens. With this image, I was
happy with the placement of the
cases, the gaze of the model, and
the level of the camera - but all of
these aspects changed from one
shot to the next, so I was careful to
take lots of pictures to make sure I
could choose the best later on.

T’ve only used very simple
Photoshop tools here: altering
Curves and Levels, airbrushing
her skin with the Clone Stamp and
Dodge tools, and using the Pen

and Feathering tools to make new
layers from the birds and moving
them into different places, making
Layer Masks to blend them in.

It was important to shoot
another close-up of the birds, so
I had a high-quality picture from
which to source these.

I always keep an open mind
in both the shooting and editing
of an image. The main cloud to
creativity is negativity, and I too
often impose this onto myself
by thinking something won’t
work. But if you don’t shoot it,
nothing gets made. Some of my
very favourite images have an
accidental quality, or at least,
were made when I just tried to do
something, even though
I might not have felt the ’ ’

conviction at the time.”

See more of Miss Aniela’s work at
www.missaniela.com, or tojoin

one of her Fashion Shoot
experiencesin London, goto
www.fashionshootexperience.com
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GENIUS TIP!
SHARPEN EYES

’ “The eyes are a key place
foraviewer to be drawn

toin any composition. In the
example of Stuffed Birds, |
sharpened the model's eyes by
drawing around her eye area
and making a selection before
copying it toa new layer. This
subsequent new layer meant
that | could work on reducing
the Opacity of the effect
afterwards if necessary. Then|
used the Unsharp Mask for
some additional detail that
really enhanced the catch
lightsin the eyes.”

Nextissue of Practical Photoshop on sale 5 April 2012 at all good nhewsagents

www.practicalphotoshopmag.com
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Viake:a bold statement. ,
With thousands of images adde
we help you find the perfect ng
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shutterstock.

Great images. The rest is up to you.
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TEN COLLECTION BY FOTOLIA

featuring artist ELROY

10 ARTISTS = 10 THEMES - 10 MONTHS
See how top digital artists transform images into creative art as we reveal a new artist,

THEME AND PSD FILE EVERY MONTH FOR THE NEXT 10 MONTHS.

TEN « COLLECTION

Tune in on March 9 to download Elroy’s original PSD files. Over 100 layers - free for 24 hours!
Don’t miss out on your chance to gain inspiring insight into how this image was created.

Phone. 0208 816 7284 | www.fotolia.co.uk/ten (9" fot()l ia


http://worldmags.net/

	WorldMags.page001
	WorldMags.page002
	WorldMags.page003
	WorldMags.page004
	WorldMags.page005
	WorldMags.page006
	WorldMags.page007
	WorldMags.page008
	WorldMags.page009
	WorldMags.page010
	WorldMags.page011
	WorldMags.page012
	WorldMags.page013
	WorldMags.page014
	WorldMags.page015
	WorldMags.page016
	WorldMags.page017
	WorldMags.page018
	WorldMags.page019
	WorldMags.page020
	WorldMags.page021
	WorldMags.page022
	WorldMags.page023
	WorldMags.page024
	WorldMags.page025
	WorldMags.page026
	WorldMags.page027
	WorldMags.page028
	WorldMags.page029
	WorldMags.page030
	WorldMags.page031
	WorldMags.page032
	WorldMags.page033
	WorldMags.page034
	WorldMags.page035
	WorldMags.page036
	WorldMags.page037
	WorldMags.page038
	WorldMags.page039
	WorldMags.page040
	WorldMags.page041
	WorldMags.page042
	WorldMags.page043
	WorldMags.page044
	WorldMags.page045
	WorldMags.page046
	WorldMags.page047
	WorldMags.page048
	WorldMags.page049
	WorldMags.page050
	WorldMags.page051
	WorldMags.page052
	WorldMags.page053
	WorldMags.page054
	WorldMags.page055
	WorldMags.page056
	WorldMags.page057
	WorldMags.page058
	WorldMags.page059
	WorldMags.page060
	WorldMags.page061
	WorldMags.page062
	WorldMags.page063
	WorldMags.page064
	WorldMags.page065
	WorldMags.page066
	WorldMags.page067
	WorldMags.page068
	WorldMags.page069
	WorldMags.page070
	WorldMags.page071
	WorldMags.page072
	WorldMags.page073
	WorldMags.page074
	WorldMags.page075
	WorldMags.page076
	WorldMags.page077
	WorldMags.page078
	WorldMags.page079
	WorldMags.page080
	WorldMags.page081
	WorldMags.page082
	WorldMags.page083
	WorldMags.page084
	WorldMags.page085
	WorldMags.page086
	WorldMags.page087
	WorldMags.page088
	WorldMags.page089
	WorldMags.page090
	WorldMags.page091
	WorldMags.page092
	WorldMags.page093
	WorldMags.page094
	WorldMags.page095
	WorldMags.page096
	WorldMags.page097
	WorldMags.page098
	WorldMags.page099
	WorldMags.page100
	WorldMags.page101
	WorldMags.page102
	WorldMags.page103
	WorldMags.page104
	WorldMags.page105
	WorldMags.page106
	WorldMags.page107
	WorldMags.page108
	WorldMags.page109
	WorldMags.page110
	WorldMags.page111
	WorldMags.page112
	WorldMags.page113
	WorldMags.page114
	WorldMags.page115
	WorldMags.page116

